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              
              
              







































































































68	See	Gioseffo	Zarlino,	On	the	modes:	part	 four	of	Le	 istitutioni	harmoniche,	1558,	 trans.	Vered	
Cohen,	ed.	Claude	V.	Palisca	(New	Haven	;	London:	Yale	University	Press,	1983).	
Mode	 System	 Finalis Ambitus Cadences
1	 natural	 D	 D‐D D,	F,	A
B♭	 G	 G‐G	 G,	B♭, D	
2	 natural	 D	 A‐A D,	F,	A
B♭	 G	 D‐D	 G,	B♭, D	
3	 natural	 E	 E‐E E,	G,	B
B♭	 A	 A‐A	 A,	C,	E	
4	 natural	 E	 B‐B E,	G,	B
B♭	 A	 E‐E	 A,	C,	E	
5	 natural	 F	 F‐F F,	A,	C
B♭	 B♭	 B♭‐B♭	 B♭,	D,	F	
6	 natural	 F	 C‐C F,	A,	C
B♭	 B♭	 F‐F	 B♭,	D,	F	
7	 natural	 G	 G‐G G,	B,	D
B♭	 C	 C‐C	 C,	E,	G	
8	 natural	 G	 D‐D G,	B,	D
B♭	 C	 G‐G	 C,	E,	G	
9	 natural	 A	 A‐A A,	C,	E
B♭	 D	 D‐D	 D,	F,	A	
10	 natural	 A	 E‐E A,	C,	E
B♭	 D	 A‐A	 D,	F,	A	
11	 natural	 C	 C‐C C,	E,	G
B♭	 F	 F‐F	 F,	A,	C	
12	 natural	 C	 G‐G C,	E,	G




























                     
                    




















































































































































































































































































man is blest that hath not bent to wick ed- rede his eare:

nor led his lyf as syn ners- do, nor sate in scorn ers- chayre.
              






































































































































































              






















































































              



























13. And thogh ye were as blacke as pottes, your hewe shulde passe the doue,
whose winges and feth ers- seme to haue, sil uer- and golde a boue.-


              

























































































































                
             
               
             
 

                 


















            
              
            





                     
                
                       





































2	 1 60 1
4	 3 94a 1
5	 3 94a 1
8	 7 66a 2
11	 10	 61 2
12	 7 66a 1
13	 6 65 1
17	 16	 75 2
19	 14	 113a 2
20	 15	 74 2
28	 14	 113a 2
32	 29	 83 2
34	 15	 74 1
42	 33	 89 2
43	 14	 113a 2
49	 44	 91a 2
52	 41	 88 1
63	 44	 91a 1
82	 68	 117a 1
123	 23	 80 2
128	 114	 102 2











































































































ing- all is but vaine?




in his hart hath hid no guile,











































90	 103	 101a 1
94	 41	 88 1
101	 37	 115 1




























































































































































































































































































































































































Hopkins	 7	 7 20 7 38	 58	
Kethe	 0	 0 1 25 9 9	
Marckant	 0	 0 0 0 4 4	
Norton	 0	 0 4 0 26	 31	
Poullain	 2	 2 2 2 0 1	
Sternhold	 37	 37 37 37 0 37	
Whittingham 16	 16 14 16 0 11	
Wisdom	 0	 2 1 0 0 0	
Anonymous	 0	 1 0 0 0 0	
		 		 		











































Tune	 Original	Source Tune	 Original	Source	
Ps.	3	 1556	Forme	of	prayers Ps.	1 1556	Forme	of	prayers	
Ps.	6	 1556	Forme	of	prayers Ps.	7 1556	Forme	of	prayers	
Ps.	14	 1556	Forme	of	prayers [Ps.	8] Ps.	9 1556	Forme	of	prayers	
Ps.	25	 1558	Forme	of	prayers* Ps.	10 1556	Forme	of	prayers	[Ps.	2]
Ps.	30	 1556	Forme	of	prayers Ps.	15 1556	Forme	of	prayers	
Ps.	41	 1556	Forme	of	prayers Ps.	16 1556	Forme	of	prayers	
Ps.	44	 1556	Forme	of	prayers Ps.	21 1556	Forme	of	prayers	
Ps.	51	 1556	Forme	of	prayers Ps.	23 1556	Forme	of	prayers	
Ps.	68	 1558	Forme	of	prayers* Ps.	29 1556	Forme	of	prayers	
Ps.	103	 1556	Forme	of	prayers Ps.	33 1556	Forme	of	prayers	[Ps.	42]




Ps.	121	 1551	Pseaumes	octantetrois Ps.	78 1556	Forme	of	prayers	
Ps.	124	 1551	Pseaumes	octantetrois Ps.	79 1558	Forme	of	prayers*	
Ps.	130	 1556	Forme	of	prayers Ps.	114 1556	Forme	of	prayers	
Ps.	137	 1556	Forme	of	prayers Ps.	115 1556	Forme	of	prayers	
Ps.	148	 1558	Forme	of	prayers Ps.	127 1551	Pseaumes	octantetrois
Decalogue	 1556	Forme	of	prayers Ps.	129 1551	Pseaumes	octantetrois















































































































































































































































































































































































































































































































































Lord geue thy iudg ments- to the kyng, ther in- in struct- him well:
And with his sonne that Prince ly- thyng, Lord let thy iust yce- dwell.
That he may gou erne- vp ryght- ly,- And rule thy folke a ryghte:-





               
                
              





















































The Lorde is oure de fen- ce- and ayde, the strength wher by- we stand,
when we with wo are muche dis maide,- he is our helpe at hand
Though thearth re moue- we will not feare: though hilles so high and stepe,





               
              
               



















































O Praise the lord praise him praise him, praise him with one ac cord,-
o praise him still al ye that be the ser uaunts- of the lord,
o praise him ye that stand and be, in the house of the Lord,





             
              
             


















































































A tend- my: peo ple- to my Law, and to my wordes in cline:-
My mouth shal speake strange par a- bles- and sen ten- ces- di uine:-
Which we our selues- haue heard and learnde euen of our fa thers- olde,





               
               
               




















A tend- my peo ple to my Law and to my wordes in clyne.-
My mouthe shall speake straunge par a- bles- and sen ten- ces- de uyne.-
Which we our selues- haue hard and lernd, euen of oure fa thers- olde,





              
              
              











































man is blest that hath not bent, to wick ed- rede his eare:

Nor led his life as sin ners- do, nor sate in scorn ers- chaire.

But in the lawe of God the Lorde, doth set his whole de light,-

And in that law doth ex er- cise,- him selfe- both day and night.
              
              
              








man is blest that hath not bent, to wick ed- rede his eare:

Nor led his life as sin ners- do nor sat in scorn ers- chair.

But in the law of God the lord, doth set his whole de light,-

And in that law doth ex er- cise,- him selfe- both day and night.
              
              
       
     

























             
              
              













































Lord how ioy full- is the king, in thy strength and thy power:

how ve hement- ly- doth he re ioyce- in thee his Sa ui- our?-

for thou hast giu en- vn to- him his God ly- hartes de sire:-

To him hast thou no thing- de nied,- of that he did re quire.-
               
              
              




Lord how ioy full- is the king, in thy strength, and thy power;

how ve ment- ly- doeth he re ioyce- in thee his sa ui- or.-

For thou haste geu en- vn to- him his god ly- harts de sire:-

to hym no thing- hast thou de nide- of that he did re quire.-
              
              
              














































































































































































































































































































































































































































































































































































CM	 133	 CM	 99
SM	 4	 LM	 11
8.8.8.8.8.8.	 3	 SM	 5	
6.6.6.6.8.8.	 2	 8.8.8.8.8.8.	 4	
LM	 2	 	 10.10.10.10.		 3	
6.6.6.6.6.6.	 1	 6.6.6.6.6.6.	 2	
7.6.7.6.	 1	 6.6.6.6.8.8.		 2	
8.8.8.8.6.6.	 1	 8.8.8.8.8.	 2	
8.10.8.10.8.10.8.10.	 1	 10.10.11.11.		 2	
10.10.10.10.10.	 1	 5.5.5.5.5.5.		 1	
10.10.10.10.11.11.		 1	 6.6.6.6.	 1	
10.10.11.11.		 1	 6.6.8.6.6.8.		 1	
12.12.12.12.10.10.	 1	 7.6.7.6.	 1	



































































































































































































































































































































































































































































































































74	 24	 15 1556	Forme	of	prayers	[STC	16561]
140	 56	 70 1560	Forme	of	prayers	[STC	16561a.5]
132	 75	 67 1558	Forme	of	prayers	[STC	16561a]
144a	 105	 104 1560	Forme	of	prayers	[STC	16561a.5]
124a	 117	 127 1558	Forme	of	prayers	[STC	16561a]
136a	 132	 36 1560	Forme	of	prayers	[STC	16561a.5]
126a	 136	 148 1558	Forme	of	prayers	[STC	16561a]


























1.  Giue to the Lord all praise and honour, For he is gra ci ous,- and kynde:

Yea, more, his mer cy- and great fauoure, Doth firme a byde- world without end.

Let Is ra- el- now say thus bold ly:- That his mer cies- for ev- er- dure,

And let A a- rons- whole pro gen- ie,- Con fesse- the same sta ble- and sure.
                  
                  
                 






















Lord to myne hum ble- sute giue eare. And let my crye fore the ap peare:-

hyde not thy face this trou blous- tyme. But when I call, thyne eares en clyne:

mak hast to heare me (Lord, I pray) For lyke as smoke consumth a way:-

So are my dayes here on this earth, And all my bones partcht as an hearth.
                 
                 
                 









































































































































































God of health thy hope and staye tou art a lone- to me,

I call and cry through oute- the daye, and all the nighte to thee.

O let my pray ers- sone as cende,- vn to- thy sight on hyghe,

en clyne- thyne eare O Lorde en tend,- and her ken- to my cry.
               
               
              






















































On thee I call, O Lord, there fore,- haste lest I be dis mayde,-

Oh, heare my voyce when as I roare, and crye to thee for ayde

My pray ers- in thy sight let be, as in cense- pure of price:

And eke myne hands lyft vp to thee as even ing- sac ri- fice.-
              
              
              


























O Lord vp on- thee do I cal, Lord hast thee vn to- me,

and her ken- Lord vn to- my voyce, when I do crye to thee,

as in scence- let my prai yer- be di rect- ed- in thine eyes,

and the vp lift- ing- of my hands, as euen ing- sac ri- fice:-
               
               
              



















































































































































































































































              
              
              



















































              
              
               





             
            
             


























             
             
              



























            
             
              

























































             
              
             



































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































In Iu ry- land God is wel knowne In Is ra- el- great is his name.

He chose out Sa lem- for his owne, His ta ber- na- cle- of great fame

There in- to raise: and mount Si on,- To make his ha bi- ta- ti- on,-

And re si- dence- with in- the same.
                 
                 
                 
       

In Iu ry- land God is well knowne, in Is ra- el- great is his name:

He chose out Sa lem- for his owne: His ta ber- na- cle- of great fame.

There in- to raise: and mount Si on,- to make his ha bi- ta- ti- on,-

And re si- dence- with in- the same.
                 
                 
                 





















































































































































































































































































































































































































































































                 
                 



















                 
                
                





                
                
                

















































































































































































































































































              
              
             





              
             
             










































































































             
              
              





             
             
             



























             
             
             


























              
              
             





               
               
               

































                
                 
               


























































































































































































































































































































































































































































              
              
              



















              
              
              



























              
             
              









































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Year	 STC Printer Size
1603	 2703	 Robert	Charteris 12⁰
1616	 2708.5	 Andro	Hart 32⁰
1625	 2710	 Heirs	of	Hart 4⁰
1625	 2711	 E.	Raban 24⁰
1626	 2713	 E.	Raban 12⁰
1629	 2714	 E.	Raban 12⁰
1629	 16595	 E.	Raban 4⁰
1630	 2715	 Heirs	of	Hart 8⁰
1630	 2715.5	 Heirs	of	Hart 12⁰
1632	 2717	 Heirs	of	Hart 4⁰
1632	 2718	 Heirs	of	Hart 24⁰
1633	 2721	 Heirs	of	Hart 8⁰
1635	 2722	 Robert	Young 24⁰
1639	 2722.5	 Robert	Bryson 24⁰
1635	 16600	 Iohn	Wreittoun 12⁰
1640	 2723	 James	Bryson 4⁰
1640	 2724	 James	Bryson 12⁰
								
	 While	Melville’s	Propine	probably	does	not	refer	to	the	Common	Tunes,	it	does	
suggest	that	certain	psalm	tunes	were	more	popular	than	others.		This	is	not	surprising	
considering	the	musical	consolidations	of	the	Anglo‐Genevan	editions	of	the	Forme	of	
prayers.125		This	set	of	more	commonly	used	psalm	tunes,	or	lowercase	common	tunes,	
probably	was	an	ever‐changing	collection	of	tunes	that	slowly	began	to	resemble	the	
collection	of	Common	Tunes	that	first	appeared	in	Hart’s	1615	edition.		Therefore,	
while	the	Common	Tunes	probably	started	becoming	popular	before	1615,	they	were	
not	used	before	1600.		Most	likely,	Hart’s	1615	edition	confirmed	and	extended	a	
practice	that	had	been	developing	since	1600.	
	 A	series	of	metrical	psalters	printed	by	a	number	of	Scottish	printers	seems	to	
affirm	this	theory	that	Common	Tunes	only	began	to	be	used	after	1600	and	did	not	
become	popular	until	after	1615.		This	was	a	series	of	Scottish	metrical	psalters	that	did	
not	print	music	for	their	versifications	(Table	6.1).		Following	similar	text‐only	editions	
printed	by	John	Windet	in	England	in	1599	and	1600,	Robert	Charteris	printed	an	
																																																													
125	See	Chapter	1,	pp.	59‐64.	
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edition	of	the	Scottish	metrical	psalter	without	tunes	in	1603	and	at	least	sixteen	more	
would	follow	from	various	presses	through	1640.126		Since	Scottish	metrical	psalters	
were	more	static	than	their	English	counterparts,	this	was	an	interesting	development	
in	Scottish	psalm	printing.127		Only	in	1603	did	Charteris	first	think	there	might	be	a	use	
for	such	a	volume,	but	another	would	not	appear	until	1616.		Interestingly,	the	years	in	
which	this	first	edition	appeared	were	precisely	when	English	metrical	psalmody	most	
influenced	Scottish	metrical	psalmody.		Not	only	did	printed	editions	for	the	Scottish	
church	reflect	an	English	influence,	the	Common	Tunes	that	were	becoming	popular	in	
England	also	appeared	in	Scotland.		The	fact	that	Hart	did	not	follow	his	own	1616	
edition	with	another	through	the	rest	of	his	life,	however,	suggests	that	before	1620	the	
traditional	proper	psalm	tunes	still	dominated	Scottish	performance	practice.128		This	
must	have	changed	after	1620,	as	both	Hart’s	Heires	and	Edward	Raban	issued	text‐
only	versions	in	1625,	and	an	average	of	at	least	one	per	year	appeared	until	1640.129		
The	appearance	of	these	text‐only	editions	after	1600	and	popularisation	after	1625	
suggests	that	the	printed	tunes	were	less	important	after	1625.		Most	likely,	this	shift	
parallels	the	introduction	and	spread	of	the	Common	Tunes	in	Scotland.	
	 The	repertory	of	psalm	tunes	may	have	begun	to	change	in	the	seventeenth	
century,	but	Scots	continued	to	use	the	same	psalm	texts	that	had	been	established	in	
Lekpreuik’s	1565	edition.		However,	these	texts	had	become	very	important	to	Scots	
before	the	1560	Reformation	Crisis.		One	well‐known	story	showing	this	fact	comes	
																																																													
126	Windet’s	editions	were	STCs	2498	and	2501,	respectively.	
127	For	more	on	the	printed	Scottish	metrical	psalters,	see	Chapters	4	and	5.	
128	The	next	edition	to	issue	from	the	Hart	presses	came	in	1625,	4	years	after	Hart	had	died	and	
his	heirs	had	taken	over	the	business.		Alastair	J.	Mann,	“Hart,	Andro	(b.	in	or	before	1566,	d.	
1621),”	ODNB,	2008,	doi:10.1093/ref:odnb/12470.		
129		It	is	important	to	note	that	these	were	not	only	marketed	to	poorer	Scots;	the	various	sizes	
in	which	they	appeared	suggests	a	wide	market.		Larger	volumes—4⁰	sizes—often	were	more	
expensive	than	the	smaller	ones—24⁰	and	32⁰	sizes—suggesting	that	people	of	all	classes	
purchased	them.	
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from	Knox's	Historie	of	the	Reformation	of	the	Church	of	Scotland.		Shortly	before	the	
death	of	Elizabeth	Adamsoun	in	1555,	Knox	records:	
A	litill	befoir	hir	departuyre,	she	desyred	hir	Sisteris,	and	some	otheris	that	
war	besyd	hir,	to	sing	a	psalme,	and	amonges	others,	she	appointed	the	103.	
Psalme,	begynnyng,	"	My	saule	praise	thow	the	Lord	alwyes	;"	which	ended,	
sehe	said,	“At	the	teaching	of	this	Psalme,	begane	my	trubled	soule	first	
effectually	to	taist	of	the	mercy	of	my	God,	which	now	to	me	is	more	sweat	
and	precious	then	all	the	kingdoms	of	the	earth	war	gevin	to	me	to	possesse	
thame	a	thowsand	yearis.”130	
It	is	unclear	if	the	small	group	sang	Psalm	103	or	Psalm	146,	as	Knox	provides	the	
incipit	from	Hopkins'	versification	of	Psalm	146.		To	be	fair	to	Knox,	the	openings	of	the	
two	psalms	are	similar,	as	Sternhold's	version	of	Psalm	103	begins,	"My	soule	geue	
laude	vnto	the	lord."		Whether	the	group	sang	Psalm	103	or	146	is	also	irrelevant,	as	
the	Gude	and	Godlie	Ballatis	did	not	include	either	psalm.		Instead,	Knox's	record	of	the	
events	suggests	the	Sternhold	and	Hopkins	texts	had	spread	to	Scotland	by	this	time.		In	
addition	to	Adamsoun's	personal	experience	with	the	psalm	and	her	request	for	it	to	be	
sung,	the	group's	ability	to	fulfil	it	shows	the	influence	of	the	metrical	psalms	on	the	
lives	of	some	Scots	even	at	this	early	date.	
	 Descriptions	of	the	iconoclastic	revolts	in	1558	and	1559	provide	added	
evidence	for	the	influence	of	the	metrical	psalms	on	the	lives	of	Scots	before	1560.131		
One	such	revolt	happened	in	Edinburgh	in	1558	during	the	celebration	for	Saint	Giles	
Day.		Normally	the	day's	festivities	included	a	march	through	the	streets	of	the	city	with	
the	priests	carrying	a	statue	of	the	saint.		When	Regent	Mary	of	Guise,	the	leader	of	the	
procession,	stopped	for	dinner	at	Alexander	Carpenter's	house,	she	left	the	statue	
outside.		A	group	of	people	saw	this	as	an	opportunity	to	express	their	disapproval	of	
what	they	considered	an	idolatrous	display,	so	they	rushed	the	statue,	pulling	it	off	its	
																																																													
130	John	Knox,	The	Works	of	John	Knox,	ed.	David	Laing	(Edinburgh:	James	Thin,	1846‐64),	1:246‐
7.	
131	Alec	Ryrie,	The	Origins	of	the	Scottish	Reformation	(Manchester:	Manchester	University	Press,	
2006),	122‐3.	
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carrying	base	and	beheading	it.		Calderwood	reports	that	after	this	high‐profile	case	of	
iconoclasm,	the	Regent	sought	those	who	were	responsible:		
Searche	was	made	for	the	doers,	but	none	could	be	deprehended;	for	the	
brethrein	assembled	themselves	in	suche	sort,	in	companeis,	singing	
psalmes,	and	praising	God,	that	the	proudest	of	enemies	were	astonished.132	
Clearly	the	groups	of	Protestants	involved	in	the	incident	knew	the	psalms	and	
regularly	sang	them,	even	before	the	official	Reformation	in	Scotland	and	before	
Lekpreuik	released	his	psalter	in	1564‐5.			
	 Once	Knox	and	his	colleagues	established	the	Scottish	Kirk	in	1560,	the	use	of	
metrical	psalms	in	Scottish	worship	practice	was	not	mandatory.		As	described	in	
Chapter	3,	the	Scottish	General	Assembly	took	ownership	of	the	Anglo‐Genevan	order	
of	worship,	which	was	then	in	use	in	several	churches	in	Scotland.		However,	it	did	not	
mandate	the	metrical	psalms	in	all	churches,	since	some	areas	did	not	have	people	who	
could	teach	the	new	psalm	tunes.		The	Kirk's	official	instructions	initially	were	
permissive	rather	than	prescriptive.		During	these	interim	years,	it	is	only	certain	that	
those	churches	that	used	the	Anglo‐Genevan	order	of	service	sang	Psalm	103	after	the	
Lord's	Supper.133		Otherwise,	it	is	a	mystery	which	psalms	these	congregations	sang	
before	and	after	the	sermon.				
	 When	work	began	on	the	First	Book	of	Discipline,	Scotland	still	did	not	have	a	
completed	psalter	to	use.		However,	the	final	version	of	the	First	Book	approved	by	the	
General	Assembly	ordered	churches	to	use	the	psalms	in	various	ceremonies	and	
elements	of	worship.		As	a	result,	the	metrical	psalms	became	more	ingrained	in	
Scottish	society	between	1560	and	1564	so	that	the	General	Assembly’s	mandate	for	
churches	to	purchase—and	presumably	use—Lekpreuik’s	metrical	psalter	was	not	too	
large	an	imposition	on	most	Scottish	churches.		Besides	singing	them	before	and	after	
																																																													
132	Knox,	Works,	1:261;	David	Calderwood,	The	History	of	the	Kirk	of	Scotland	(Edinburgh:	The	
Wodrow	Society,	1843),	1:346‐7.	
133	STC	16561,	p.	79.	
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the	sermon,	the	First	Book	directed	people	to	sing	psalms	when	appointing	new	
ministers	and	after	reinstating	an	excommunicated	member.134		These	
recommendations	are	admittedly	ambiguous	for	those	seeking	to	understand	Scottish	
worship	in	the	earliest	days	of	the	Kirk.		The	framers	of	the	First	Book	recognised	the	
value	of	allowing	some	flexibility,	but	they	did	recommend	specific	psalms	for	some	
parts	of	worship.		They	directed	congregations	to	sing	Psalm	23	after	superintendent	
elections,	Psalm	101	after	excommunications,	and	Psalm	128	after	marriages.135		Later	
publications	added	other	recommendations	to	these	including	Psalm	51	during	fasts,	136	
as	well	as	Psalm	23	after	translating	bishops	and	archbishops.137	
	 Apart	from	the	official	recommendations	of	the	Kirk,	the	diaries	of	James	
Melville	and	Sir	Archibald	Johnston	of	Wariston	provide	commonplace,	everyday	
examples	of	psalm	singing	in	the	various	churches	in	Scotland.138		In	St	Andrews,	James	
Melville	remembered	that	in	1572,		
...the	Primarius	[Mr	James	Wilkie]...causit	sing	comounlie	the	44	and	70	
Psalmes,	quhilk	I	lernit	par	ceur,	for	that	was	the	yeir	of	the	bludie	massacres	
in	France	and	grait	troubles	in	this	countrey,	the	warres	betwix	Leithe	and	
Edinbruche	being	very	hat.139	
The	various	accounts	in	Johnston	of	Wariston's	diaries	show	that	Edinburgh	churches	
regularly	sang	psalms	other	than	those	expressly	recommended	in	the	Book	of	
Discipline	and	other	Kirk	documents.		Based	on	his	accounts,	it	is	unlikely	that	Scots	
systematically	sang	through	the	psalters,	but	it	is	certain	that	they	sang	through	a	
significant	part	of	the	psalter	regularly.		As	well	as	the	CM,	LM,	and	SM	psalms,	
																																																													
134	Calderwood,	History,	2:53,	93.	
135	Ibid.,	62,	90,	and	120.	
136	Knox	Works,	6:420.	
137	The	Forme	and	Maner	of	Ordaining	Ministers.	And	Consecrating	of	Arch‐bishops	and	Bishops,	
used	in	the	Church	of	Scotland	[STC	16605]	(Edinburgh:	Thomas	Finlason,	1620),	12,	23.	
138	For	a	list	of	the	various	references	from	Melville	and	Johnston	of	Wariston's	diaries,	see	
Appendix	D.	
139	Melville,	Autobiography,	27.	
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Warriston’s	comments	noted	that	churches	sang	the	oddly	metred	psalms	including	
Psalms	118,	127,	136,	139,	142,	and	143	(Appendix	D).		
	 Scots	sang	the	psalms	outside	the	Kirk	as	well,	and	the	records	from	Edinburgh	
provide	the	largest	concentration	of	detailed	descriptions	of	psalm	singing	in	Scotland.		
On	1	February	1583,	King	James	sent	a	letter	to	the	town	council	of	Edinburgh	asking	
them	to	prepare	a	banquet	for	the	French	ambassador,	La	Mott.		Despite	the	
disapproval	of	the	ministers	and	Kirk	session,	the	city	continued	with	the	banquet	
preparations.		So,	the	Kirk	responded	by	ordering	a	fast	including	worship,	prayer,	and	
psalm	singing.140			
	 While	the	records	stop	short	of	providing	more	details	such	as	the	particular	
psalms	that	they	sang,	observers	did	note	some	of	these	more	important	details	on	
other	occasions.		Psalm	124	was	one	of	the	most	popular	psalms	in	Edinburgh,	as	
people	sang	it	during	celebrations,	thanksgivings,	and	protests.		The	most	famous	
account	of	Scots	singing	this	psalm	occurred	on	4	September	1582,	when	the	formerly	
exiled	minister	John	Durie	returned	to	Edinburgh:	
John	Durie	cometh	to	Leith	at	night	the	3d	of	September.		Upon	Tuesday	the	
4th	of	September,	as	he	is	coming	to	Edinburgh,	there	met	him	at	the	
Gallowgreen	200,	but	ere	he	came	to	the	Netherbow	their	number	increased	
to	400;	but	they	were	no	sooner	entered	but	they	encreased	to	600	or	700,	
and	within	short	space	the	whole	street	was	replenished	even	to	Saint	Geilis	
Kirk:	the	number	was	esteemed	to	2000.		At	the	Netherbow	they	took	up	the	
124	Psalm,	"Now	Israel	may	say,"	etc,	and	sung	in	such	a	pleasant	tune	in	
four	parts,	known	to	the	most	part	of	the	people,	that	coming	up	the	street	all	
bareheaded	till	they	entered	the	Kirk,	with	such	a	great	sound	and	majestie,	
that	it	moved	both	themselves	and	all	the	huge	multitude	of	the	beholders,	
looking	out	at	the	shots	and	over	stairs,	with	admiration	and	astonishment:	
the	Duke	[of	Lennox]	himself	beheld,	and	reave	his	beard	for	anger:	he	was	
more	affrayed	of	this	sight	than	anie	thing	that	ever	he	had	sene	before	in	
Scotland.	When	they	came	to	the	kirk,	Mr	James	Lowsone	made	a	short	
exhortation	in	the	Reader's	place,	to	move	the	multitude	to	thankfulnes.	
Thereafter	a	psalm	being	sung,	they	departed	with	great	joy.141	
																																																													
140	Calderwood,	History,	3:699‐700.	
141	Ibid.,	8:226.	
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The	congregation	in	Saint	Giles	sang	the	same	psalm	the	day	after	a	failed	raid	in	
Holyroodhouse	on	28	December	1591,	and	they	sang	it	again	after	an	attempt	to	
assassinate	James	VI	failed	in	August	1600.142			
	 While	Psalm	124	was	popular	in	public	settings,	Scots	sang	other	psalms	as	
well.		During	Mary	Queen	of	Scots’	formal	entry	into	Edinburgh	in	1561,	she	was	
presented	with	a	psalter	and	Bible,	and	performers	sang	a	psalm	at	the	tableau	at	
Netherbow	Port	while	a	dragon	burned.143		Similarly,	when	news	of	the	defeat	of	the	
Spanish	Armada	reached	Edinburgh,	Robert	Bruce,	a	minister	in	the	city,	assembled	
people	at	the	Market	Cross	to	sing	Psalm	76.144		On	4	June	1630	the	Aberdeen	council	
ordered	the	young	people	in	the	town	to	march	through	the	town	with	the	magistrates	
while	singing	psalms	and	playing	musical	instruments	to	celebrate	the	birth	of	Prince	
Charles,	later	to	become	Charles	II.145 
	 The	psalms	also	comforted	Scots	during	sickness	and	while	on	their	deathbeds.		
For	instance,	when	the	St	Andrews	minister	Robert	Blair	had	a	dangerously	high	fever,	
he	recounts,	“I	extolled	my	Lord	and	Saviour,	yea,	I	sang	to	him,	especially	the	16th	
Psalm,	for	I	felt	within	me	that	which	is	written	in	the	end	of	that	psalm.”146		Just	as	
Elizabeth	Adamsoun	asked	her	family	and	friends	to	sing	Psalm	103	before	her	death	in	
1555,	other	Scots	sang	the	psalms	on	their	deathbeds.		For	instance,	the	minister	James	
Lawson	asked	his	attendants	to	sing	the	103rd	Psalm	shortly	before	he	died,147	and	the	
troubled	minister	John	Chalmers	also	asked	his	family	and	friends	to	sing	Psalms	103	
along	with	Psalm	124	while	on	his	deathbed.148			
																																																													
142	Ibid.,	5:142,	6:56.	
143	John	Guy,	My	Heart	is	my	own:	The	Life	of	Mary	Queen	of	Scots	(London:	Fourth	Estate,	2004),	
137‐9.	
144	Thomas	Young,	The	Metrical	Psalms	and	Paraphrases	(London:	A&C	Black,	1909),	37.	
145	Extracts	from	the	Council	Register	of	the	Burgh	of	Aberdeen,	1625‐1642	(Edinburgh:	Scottish	
Burgh	Records	Society,	1871),	29.	
146	Young,	Metrical	Psalms,	33.	
147	Calderwood,	History,	4:201.	
148	Ibid.,	7:161‐2.	
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From	these	descriptions	and	the	printed	evidence,	it	is	clear	that	the	metrical	
psalms	formed	an	integral	part	of	sixteenth‐	and	seventeenth‐century	Scottish	life.		
Overall,	Scots	used	a	majority	of	the	proper	tunes	printed	in	the	Scottish	metrical	
psalters,	and	they	slowly	began	to	incorporate	some	of	the	Common	Tunes	starting	in	
1600.		They	also	continued	to	rely	on	the	metrical	versifications	printed	in	the	Scottish	
metrical	psalters,	using	them	during	feasts	and	celebrations,	fasts	and	protests,	and	
when	apprehending	danger	and	death.				 	
6.5 Scottish Practice: Singers of the Psalms 
	 Many	of	the	above	accounts	are	examples	of	psalm	singing	among	ministers	and	
those	who	were	fervent	in	their	faith.		However,	metrical	psalm	singing	became	an	
important	part	of	life	for	most	Scots.		The	psalms	became	an	integral	part	of	song	school	
education,	which	experienced	a	revival	following	James	VI’s	1579	Act	of	“tymous	
remeid.”149		Also	in	1579,	parliament	joined	the	Kirk	in	encouraging	the	spread	of	
metrical	psalm	singing	in	Scotland.		They	ordered:	
…that	all	gentilmen	houshaldaris	and	utheris	worth	thrie	hundreth	merkis	of	
yeirlie	rent	or	abone	and	all	substantious	yemen	or	burgessis	likewise	
houshaldaris,	estemit	worth	fyve	hundreth	pundis	in	landis	or	guidis,	be	
haldin	to	have	a	bible	and	psalme	buke	in	vulgare	language	in	thair	housis	
for	the	better	instructioun	of	thame	selffis	and	thair	fameliis	in	the	knawlege	
of	God...150	
To	enforce	the	law	in	Edinburgh,	the	provost,	baillies,	and	council	ordered	people	to	
bring	their	psalm‐books	to	their	baillies	to	confirm	their	compliance.151		In	addition,	the	
elders	of	Aberdeen	ordered	those	who	could	read	to	learn	to	sing	as	well.		This	latter	
order	ensured	congregants	could	use	their	Bibles	and	psalm‐books,	which	they	had	to	
																																																													
149	Gordon	Munro,	“’Sang	Schwylls’	and	‘Music	Schools’:	Music	Education	in	Scotland,	1560‐
1650,”	in	Music	Education	in	the	Middle	Ages	and	the	Renaissance,	ed.	Russell	E.	Murray,	Jr.,	Susan	
Forscher	Weiss,	and	Cynthia	J.	Cyrus	(Bloomington:	Indiana	University	Press,	2010),	65‐83.	
150	The	Records	of	the	Parliaments	of	Scotland	to	1707,	ed.	K.M.	Brown	et	al.	University	of	St	
Andrews,	http://www.rps.ac.uk/mss/1579/10/25;	Maitland	Club,	2:18‐19.	
151	Extracts	from	the	Records	of	the	Burgh	of	Edinburgh,	AD	1573‐1589	(Edinburgh:	Scottish	
Burgh	Records	Society,	1882),	187.	
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bring	with	them	to	church.152		Taken	altogether,	these	efforts	of	the	Kirk,	parliament,	
and	town	councils	were	successful	in	spreading	the	metrical	psalms	to	people	of	all	
classes.		As	an	example,	John	Durie's	famous	return	to	Edinburgh	is	relevant.		Just	13	
years	after	the	Scottish	parliament	sanction,	an	estimated	2,000	people	joined	with	
Durie	in	the	march	to	Saint	Giles.		According	to	the	presbytery's	census	of	Edinburgh,	
the	city	had	8,000	inhabitants	in	1592.153		Even	allowing	for	some	population	growth	
between	1582	and	1592,	at	least	a	quarter	of	the	city's	population	joined	in	the	march.		
With	such	a	vast	number	of	people	taking	part,	all	levels	of	society	and	educational	
training	probably	were	represented	in	the	procession.154	
	 The	metrical	psalms	became	the	religious	songs	of	Scotland	for	both	literate	
and	non‐literate	people,	despite	their	translational	and	poetic	faults.155		When	the	Kirk	
considered	using	King	James'	metrical	psalm	versifications	in	1631,	there	was	much	
resistance.		Some	have	credited	this	rejection	to	growing	fears	in	the	Scottish	Kirk	of	
the	king's	growing	influence	in	the	church.156		While	this	reasoning	may	have	motivated	
some,	the	Kirk	officially	rejected	the	versifications	for	two	reasons.		First:	
Both	pastors	and	people	be	long	custome,	ar	so	acquanted	with	the	psalmes	
and	tunes	therof;	that	as	the	pastors	ar	able	to	direct	a	psalme	to	be	sung	
agrieable	to	the	doctrine	to	be	delyvered,	so	he	that	taketh	vp	the	psalme	is	
able	to	sing	anie	tune,	and	the	people	for	the	most	pairt	follow	him.157	  
The	assembly	also	insisted	that:	
	
																																																													
152	Margo	Todd,	The	Culture	of	Protestantism	in	Early	Modern	Scotland	(London:	Yale	University	
Press,	2002),	72.	
153	Michael	Lynch,	Helen	M.	Dingwall,	Charles	McKean,	"Edinburgh,"	The	Oxford	Companion	to	
Scottish	History,	http://www.oxfordreference.com/views/ENTRY.html?subview=Main&	
entry=t246.e101‐s1.	
154	Less	than	30	percent	of	the	city's	adult	males	were	merchants	or	craftsmen	burgesses,	
indicating	that	this	group	of	2,000	people	included	men,	women,	and	children	of	all	ages	and	
social	classes.		Ibid.	
155	See	Chapter	1	for	a	discussion	of	some	of	these	deficiencies.	
156	See	Bownd's	comments,	pp.	256‐60.	
157	Bannatyne	Miscellany,	1:234.	
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Nixt	the	people	ar	acquainted	with	the	old	metaphrase	more	than	any	book	
in	scripture,	yea,	some	can	sing	all,	or	the	most	pairt,	without	buik,	and	some	
that	can	not	read,	can	sing	some	psalmes.158	
These	two	excerpts	indicate	that	most	people	knew	most	of	the	tunes	and	texts	from	
the	Scottish	metrical	psalters,	including	both	the	country's	literate	and	non‐literate	
populations.		Contrary	to	modern	belief,	this	was	not	a	difficult	task	for	the	mainly	aural	
culture	of	Scotland	in	the	sixteenth	and	seventeenth	centuries.	
	 Margo	Todd	also	considered	the	ability	of	non‐literate	Scots	to	learn	the	
metrical	psalms.		She	noted	that	most	Kirks	engaged	in	a	rigorous	“programme	of	
indoctrination”	that	included	sermon	recollection,	psalm	singing,	and	catechising	
children.		While	the	literate	could	rely	on	their	printed	copies	of	these	items,	the	non‐
literate	had	to	rely	on	their	memories	from	the	psalm	singing,	catechising,	and	Bible	
reading	that	occurred	at	church.		However,	as	Todd	notes:	
…this	programme	of	indoctrination	by	sermon,	Bible‐reading,	psalm‐singing,	
public	catechetical	performance,	home	visitation	and	rigorous	examination	
was	aimed	at	mostly	illiterate	people,	the	preponderance	of	whom	did	pass	
the	examinations	and	receive	admission	to	communion,	sing	the	psalms	from	
memory,	make	their	marks	on	the	confession	of	faith	and	swear	the	
Covenant.159	
	 Despite	the	many	sources	suggesting	the	success	of	metrical	psalmody	in	
Scotland	at	the	time,	problems	remained.		The	General	Assembly	from	24‐25	March	
1596	reported	that	many	in	Scotland	displayed	"An	universall	coldnes,	want	of	zeall,	
ignorance,	contempt	of	the	word,	ministrie,	and	sacraments..."		This,	they	argued,	
resulted	from	"the	want	of	familie	exercises,	prayer,	and	the	word,	and	singing	of	
psalms;	and	if	they	be,	they	are	profaned	and	abused..."160		From	these	descriptions,	
some	Scots	did	not	follow	the	devotional	dictates	of	the	church,	which	included	
regularly	singing	the	psalms	at	home.		In	addition,	some	devotional	practices	arose	out	
																																																													
158	Ibid.,	1:238.	
159	Todd,	Protestantism,	83.	
160	John	Row,	The	History	of	the	Kirk	of	Scotland	(Edinburgh:	Wodrow	Society,	1842),	172.	
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of	a	desire	to	follow	church	law	instead	of	a	genuine	desire	to	spend	time	in	family	
devotions.	
	 The	Kirk	Session	of	Stirling	recorded	a	similar	neglect	for	the	reading	of	the	
Word	and	metrical	psalm	singing	in	their	church	on	14	April	1618.		They	noted:	
…	thair	is	ane	ungodlie	custume	usit	be	sindrie	honest	men	in	ganging	in	the	
Uttir	kirk	upone	the	Sabboth	befoir	the	minister	enter	in	the	pulpet,	quhen	
God	his	word	is	red	publictlie	and	the	salmis	sung	in	the	Inner	kirk,	quherby	
the	said	holie	word	is	nocht	reverenced	as	becumis;	and	therfor	the	present	
assemblie	dischairgis	all	sic	perambulatione	in	tymes	cuming,	and	
commandis	that	all	the	accustomat	doaris	therof	sall,	incontinent	after	the	
entrie	within	the	uttir	kirk,	repair	thair	awin	accustomat	seatis	and	give	
cairfull	attendence	to	the	preaching	and	reeding	of	God	his	word	and	
praising	of	his	holie	name,	be	singing	of	psalmes	in	all	tyme	cuming.161	
Clearly	some	congregants	in	Stirling	wandered	about	in	the	Outer	Kirk	during	the	
Reader’s	Service,	and	thus	distracted	those	who	were	trying	to	pay	attention.		The	fact	
that	some	would	rather	converse	in	the	hallways	rather	than	give	attention	to	the	
reading	of	the	Word	and	singing	of	Psalms	concerned	the	Kirk	session.		While	this	is	a	
mild	example,	some	resistance	to	metrical	psalm	singing	in	Scotland	remained,	just	as	it	
did	in	England.162		However,	the	evidence	suggests	that	most	Scots	sang	psalms	both	in	
church	and	at	home.163			
	 In	order	to	further	encourage	psalm	singing	and	to	promote	Scottish	music	in	
general,	James	VI	and	the	Scottish	parliament	passed	the	so‐called	"act	of	tymous	
remeid"	in	1579.		This	act	ordered	all	colleges	and	major	burghs,	"To	erect	and	sett	vp	
ane	sang	scuill	with	ane	maister	sufficient	and	able	for	instructioun	of	the	yowth	in	the	
said	science	of	musik."164		Munro's	thorough	study	confirms	that	burghs	and	towns	
slowly	re‐established	their	song	schools	following	the	1579	Act	making	song‐school	
																																																													
161	Maitland	Club,	1:456.	
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July	1639.		Maitland	Club,	1:	475.	
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164	The	Acts	of	the	Parliaments	of	Scotland,	ed.	Thomas	Thomson	(Edinburgh:	HM	General	
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masters	available	in	several	areas	in	Scotland.165		Besides	teaching	the	children	music,	
the	song	school	gave	its	students	practical	performance	experience	by	leading	their	
local	church	in	psalm	singing	with	the	school	master.		As	records	such	as	the	Stirling	
Kirk	Session	minutes	from	13	February	1621	show,	churches	often	provided	special	
booths	or	pews	to	allow	their	song	schools	to	lead	the	singing:	
The	brethrein	of	the	kirk,	be	advyse	of	my	Lord	Provest,	thinkis	meit	that	the	
pulpet	and	Reederis	letrun	salbe	taine	doune	and	reedefeit	again…and	that	
they	mak	commodious	seattis	about	the	fit	thairof	meit	for	the	maister	of	the	
sang	schooll	and	his	bairnis	to	sit	on,	for	singing	of	the	psalmes	in	the	tyme	of	
the	holie	serveice	of	the	kirk.166	
Evidently,	these	children	did	more	than	simply	sing	the	melody	with	the	congregation.		
Since	the	psalm	harmonisations	set	by	David	Peebles,	Andrew	Kemp,	Andrew	Blackhall,	
John	Angus	and	others	provided	musical	content	for	these	schools,	students	probably	
used	them	in	worship	services.167		Despite	their	use	in	Scottish	worship	services,	choirs	
did	not	replace	congregational	singing;	instead,	they	supported	and	augmented	the	
melodies	sung	by	the	congregation.168	
6.6 Scottish Practice: Performance Methods 
	 One	further	area	of	Scottish	psalmody	deserves	comment:		the	methods	used	
for	singing	psalms	in	Scotland.		As	in	other	countries,	psalm	singing	varied	in	Scotland	
depending	on	finances,	personnel,	and	politics	as	much	as	religious	convictions.		When	
considering	how	Scots	sang	their	psalms,	one	passage	in	James	Melville's	
autobiography	is	helpful.		He	wrote:	
Mairower,	in	these	yeirs	[1574]	I	lerned	my	music,	wherin	I	tuk	graitter	
delyt,	of	an	Alexander	Smithe,	servant	to	the	Primarius	of	our	Collage,	wha	
																																																													
165	Amid	concerns	for	the	future	of	music	in	Scotland,	the	King	and	parliament	passed	the	act,	
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haid	been	treaned	upe	amangis	the	mounks	in	the	Abbay.		I	lerned	of	him	the	
gam,	plean‐song,	and	monie	of	the	treables	of	the	Psalmes,	wherof	sum	I	
could	weill	sing	in	the	kirk;	bot	my	naturalitie	and	easie	lerning	by	the	ear	
maid	me	the	mair	unsolide	and	unreadie	to	use	the	forme	of	the	art.		I	lovit	
singing	and	playing	on	instruments	passing	weill,	and	wald	gladlie	spend	
tyme	whar	the	exerceise	thairof	was	within	the	Collage;	for	twa	or	thrie	of	
our	condisciples	played	fellon	weill	on	the	virginals,	and	another	on	the	lut	
and	githorn.169	
This	passage	suggests	that	Melville	did	well	at	learning	music	by	ear,	and	that	he	could	
sing	the	Psalms	in	church.		He	indicates	that	his	“good	ear”	probably	hindered	his	
ability	to	perform	written	music,	but	some	of	the	specifics	regarding	Melville’s	
education	are	a	bit	more	obscure	in	this	passage.		His	comment	that	he	learned	“plean‐
song,	and	monie	of	the	treables	of	the	Psalmes”	is	somewhat	vague.		Despite	the	fact	
that	plainsong	could	refer	to	metrical	psalm	tunes,170	the	editor	Pitcairn’s	assertion	that	
he	meant	the	metrical	psalm	tunes	is	probably	incorrect	since	he	mentions	having	
learned	“manie	of	the	Psalmes	and	toones	theirof	in	miter”	while	in	Montrose	in	1570.		
Instead,	Melville	was	probably	recollecting	that	he	learned	the	medieval	chants	and	
psalm	tones.171		His	subsequent	reference	to	the	“treables	of	the	Psalmes”	is	also	
intriguing	for	the	current	discussion	of	performance	practice.		This	could	mean	that	he	
learned	the	descants	to	the	chants	or	psalm	tones,	or	the	treble	parts	to	the	metrical	
psalm	tunes.172			Whatever	Melville	meant	by	“treables	of	the	Psalmes,”	it	is	clear	that	
his	music	education	included	part‐singing	and	playing	musical	instruments.173			
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170	See	STC	2725,	fol.	[++iiv]‐iiir;	STC	2575,	passim;	Thomas	Ravenscroft,	“To	all	that	have	Skill,	or	
Will	vnto	Sacred	Musicke,”	in	STC	2648.		Christopher	Barker	also	said	of	John	Day	in	December	
1582,	“In	the	priuiledge,	or	private	license	grauntedto	Master	Daye,	are	among	other	thinges	the	
Psalmes	in	meeter,	with	notes	to	sing	them	in	the	Churches	aswell	in	foure	partes,	as	in	playne	
songe…”	A	Transcript	of	the	Registers	of	the	Company	of	Stationers	of	London,	1554‐1640	A.D.,	ed.	
Edward	Arber	(London,	1875‐94),	1:115.	
171	Plainsong	usually	referred	to	chant,	or	an	unornamented	melody	that	employed	free	rhythms	
that	mimicked	normal	speech	rhythms.		"Plainsong."	OMO,	ed.	Michael	Kennedy,	
http://www.oxfordmusiconline.com/subscriber/article/opr/t237/e7977.			And,	Munro	
recently	agreed	with	this	definition.		Munro,	“Sang	Schwylls,”	71.			
172	As	discussed	earlier,	Scots	probably	learned	many	of	the	proper	psalm	tunes	printed	in	the	
Lekpreuik	psalters.		See	pp.	279‐84.		The	only	extant	harmonized	psalm	settings	available	at	the	
time	were	those	from	Thomas	Wode's	part‐books.		Since	Wode	was	working	in	St	Andrews,	
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The	extent	to	which	Melville’s	experience	was	characteristic	of	others	in	
Scotland	should	be	considered	more	closely.		In	particular,	it	is	important	to	examine	
the	extent	to	which	part‐singing	and	musical	instruments	were	used	in	metrical	psalm	
singing	in	sacred	and	secular	settings.		As	with	English	performance	practice,	
discussion	on	Scottish	performance	practice	will	begin	by	musical	instruments	and	
psalm	harmonisations.		Then	it	will	study	the	practices	of	lining	out	and	musica	ficta	
before	closing	with	a	brief	discussion	of	dynamics	and	tempi.	
	 The	use	of	musical	instruments	has	received	some	recent	attention,	and	one	
record	in	particular	has	received	much	attention	by	modern	historians	and	musicians.		
On	24	December	1583,	the	Stirling	Presbytery	banned	pipers	and	fiddlers	from	
wedding	processions.174		Assuming	that	Calvinists	opposed	instrumental	music,	many	
modern	historians	have	concluded	that	Scots	also	hated	instrumental	music.		However,	
Scottish	use	of	musical	instruments	does	deserve	some	closer	consideration,	because	
the	evidence	suggests	that	Scots	had	a	more	nuanced	view.					
	 The	Scottish	Kirk	strongly	discouraged	the	use	of	organs	and	other	instruments,	
but	the	Chapel	Royal	was	an	exception	early	after	the	Reformation.175		The	well‐known	
organist	and	former	master	of	the	Edinburgh	song	school,	John	Fethy,	was	the	Cantor	of	
the	Chapel	Royal	at	least	through	1566.176		Since	the	Chapel	Royal	employed	a	number	
of	musicians	under	the	direction	of	Fethy	to	support	its	continuing	Roman	Catholic	
liturgy	for	Mary,	Queen	of	Scots,	the	Chapel	almost	certainly	continued	to	use	its	organ	
																																																																																																																																																																												
where	Melville	was	studying,	it	is	most	probable	that	he	learned	these	psalm	settings	at	some	
point.		See	note	167.	
173	Munro	provides	some	helpful	insights	into	music	instruction	in	Scotland	during	the	sixteenth	
and	seventeenth	centuries.		He	details	this	along	with	some	of	the	methodology	used	for	
teaching	music	in	sixteenth‐	and	seventeenth‐century	Scotland.		Munro,	“Sang	Schwylls,”	65‐83.	
174	Stirling	Presbytery	Records,	1581‐1587,	ed.	James	Kirk	(Edinburgh:	Publications	of	the	
Scottish	History	Society,	1981),	192;	Munro,	"Scottish	Music,"	158.	
175	Ross,	Musick	Fyne,	100‐1.	
176	Munro,	“Scottish	Music,”	26,	31.	
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through	this	period.177		When	the	Earl	of	Mar	took	control	of	Stirling	Castle	in	1567,	
however,	he	removed	the	organ.	178				
While	most	Scots	would	have	sung	their	psalms	a	capella	in	worship	services,	
the	evidence	suggests	that	they	often	used	musical	instruments	to	accompany	psalm	
singing	in	secular	settings.		Since	Melville’s	music	education	included	playing	musical	
instruments,	Scots	must	have	continued	to	use	them	outside	of	worship.		He	is	not	clear	
about	what	music	he	played	on	instruments,	and	specifically	if	he	accompanied	psalm	
singing	with	musical	instruments.		However,	a	high‐profile	instance	of	Scots	using	
musical	instruments	to	accompany	psalm	singing	outwith	the	worship	service	occurred	
the	evening	that	Mary,	Queen	of	Scots,	arrived	in	Scotland	in	1561.		Knox	recorded:	
Fyres	of	joy	war	sett	furth	all	nyght,	and	a	cumpany	of	the	most	honest,	with	
instrumentis	of	musick	and	with	musitians,	geve	thair	salutationis	at	hir	
chalmer	wyndo.		The	melody,	(as	sche	alledged,)	lyke	hir	weill;	and	sche	
willed	the	same	to	be	contineued	some	nightis	after.179	
This	particular	version	of	the	story	is	generous	and	sufficiently	vague	for	Knox's	
readers.		However,	another	account,	written	by	Pierre	de	Bourdeille	Brantôme,	tells	the	
story	slightly	differently.		Instead	of	the	unpleasant	sound	of	psalm	singing	around	
daybreak,	Bourdeille	insists	there	were	400‐500	people	singing	psalms	and	
accompanying	themselves	with	out‐of‐tune	violins	and	rebecs.180		This	suggests	the	
group	welcomed	the	queen	with	a	loud	midnight	serenade.		While	violins	and	rebecs	
added	to	the	sound	that	the	group	produced	that	night,	it	seems	400‐500	people	could	
have	produced	the	wanted	effect	without	these	instruments.		Regardless	of	whether	
																																																													
177	Ibid.,	31‐4.	
178	Ross,	Musick	Fyne,	100‐1.	
179	Knox,	Works,	2:270.	
180	Brantôme	writes,	”…qui	pis	est,	le	soir,	ainsi	qu'elle	se	vouloit	coucher,	estant	logée	enbas	in	
l'Abbaye	de	l'Islebourg,	qui	est	certes	un	beau	bastiment,	&	ne	tient	rien	du	Pays,	vindrent	sous	
la	fenestre	cinq	ou	six	cents	marauts	de	la	ville,	luy	doner	aubade	de	meschants	violons	&	petit	
rebecs,	dont	il	n'y	en	a	faute	en	ce	Pays	là;	&	se	mirent	à	chanter	Pseaumes,	tant	mal	chantez	&	si	
mal	accordez,	que	rien	plus.	He!	quelle	musique,	&	quel	repos	pour	sa	nuit!."			Pierre	de	
Bourdeille	Brantôme,	Œuvres	du	seigneur	de	Brantome,	(Paris:	1823),	2:122‐3.	
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Knox,	or	Brantôme	is	the	most	accurate,	it	is	clear	that	Knox	and	his	cohort	did	not	have	
any	problems	with	using	musical	instruments	to	accompany	their	psalm	singing.181	
	 Two	more	important	events	involving	the	royal	family	further	suggest	that	
Scots	could	use	musical	instruments	to	accompany	the	psalms	outside	worship.		The	
first	is	James	VI's	entry	into	Edinburgh	in	1579:	
The	king	made	his	entrie	in	Edinburgh	at	the	West	Port,	upon	Fryday	the	
17th	of	October.		He	was	receaved	by	the	magistrats	of	the	toun,	under	a	
pompous	pale	of	purple	velvet…The	musicians	song	the	xx.	psalme,	and	
others	played	upon	the	viols...After	the	sermon	was	sung	the	xx.	Psalme.182	
Psalm	20	was	a	fitting	choice	for	the	king’s	entry	into	the	city,	as	it	asks	the	Lord	to	hear	
the	king’s	prayer	and	accept	his	sacrifice.183		Though	the	metrical	version	used	that	day	
from	the	Scottish	psalter	minimises	its	references	to	the	king,	Scots	equated	the	
"anointed	one"	with	their	king.		The	second	of	these	important	events	in	which	musical	
instruments	accompanied	psalm	singing	occurred	after	the	baptism	of	Prince	Henry	in	
1594:	
Therafter,	the	bishop	stood	up,	and	treatted	upon	the	sacrament	of	Baptisme,	
first	in	our	vulgar	tongue,	nixt	in	the	Latine.	Thereafter,	the	musicians	sung	
the	21st	Psalme...The	bankett	ended,	thankes	being	givin	to	God,	there	was	
sung	the	128th	Psalme,	with	diverse	voices	and	toones,	and	musicall	
instruments	playing.184	
Accompanying	a	psalm	with	instruments	was	acceptable,	as	there	are	no	known	
negative	reactions	to	either	event.		In	addition,	both	accounts	distinguish	between	the	
music	performed	during	and	the	music	surrounding	the	worship	service.		This	
distinction	suggests	that	while	instruments	were	unacceptable	for	worship	services,	
they	were	permissible	outside	the	worship	service—even	when	used	to	accompany	
psalms.185				
																																																													
181	While	the	Queen	did	not	appreciate	the	gesture,	there	was	no	reaction	from	the	Kirk.			
182	Calderwood,	History,	3:458‐9.	
183	STC	16577a,	p.	48.	
184	Calderwood,	History,	5:	344‐5.	
185	This	followed	Calvin’s	practice	in	Geneva.		Regarding	the	use	of	musical	instruments,	he	
wrote,	“...for	although	we	are	not	forbidden	to	intermix	musical	instruments	privately,	yet	are	
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	 Discussion	returns	to	the	prohibitions	against	using	bagpipes	and	fiddles.		In	
connection	with	the	prohibition	from	Stirling	cited	earlier,	modern	commentators	often	
forget	that	sixteenth‐century	weddings	occurred	on	Sundays	as	part	of	the	worship	
service,	usually	just	before	the	sermon.186		Therefore,	the	Stirling	presbytery's	problem	
with	employing	instrumentalists	probably	was	a	question	of	proper	practice	for	
Sundays	rather	than	any	dislike	for	instrumental	music	itself.		Pipe	and	fiddle	music	
often	encouraged	dancing	and	other	celebratory	actions,	especially	within	the	context	
of	a	marriage	procession.		Later	in	the	minutes,	the	presbytery	insists	that	the	purpose	
of	this	restriction	was	to	encourage	couples	to	“…cum	to	the	kirk	reverentlie	as	becumis	
thame	without	ony	playing…”187		Therefore,	the	prohibition	against	fiddles	and	
bagpipes	probably	was	an	attempt	to	encourage	reverent	attitudes	when	going	to	
church,	following	the	exhortation	found	in	the	argument	to	Psalm	24:	“…yet	onely	they	
do	enter	aright	into	this	Sanctuarie,	which	are	the	true	worshippers	of	God,	purged	
from	the	sinful	fylth	of	this	world.”188	
	 A	similar	prohibition	cited	by	Gordon	Munro	in	Elgin	would	seemingly	have	
forbidden	the	use	of	bagpipes	at	any	time.		He	writes,	“Another	edict	of	the	session	(20	
December	1599)	forbade,	amongst	other	‘prophane	pastimes’,	‘singing	of	carrellis	or	
uther	prophane	sangis,	guysing,	pyping,	violing	and	dancing.’”189		However	the	context	
of	the	order	provides	a	bit	more	information	regarding	the	restriction:	
Anent	the	Chanonrie	kirk	—	All	prophane	pastyme	inhibited	to	be	usitt	be	
any	persones	ather	within	the	burgh	or	college	and	speciallie	futballing	
through	the	toun,	snaw	balling,	singing	of	carrellis	or	other	prophane	sangis,	
guysing	[masquerading],	pyping,	violing,	and	dancing	and	speciallie	all	thir	
aboue	specifeit	foriddin	in	the	Chanonrie	kirk	or	kirk	yard	thairoff	(except	
futball).		All	women	and	lassis	forbiddin	to	haunt	or	resoirt	thair	under	the	
																																																																																																																																																																												
they	banished	out	of	churches	by	manifest	decree	of	the	Holy	Ghost,	when	Paul,	1	Cor.	xiv.	13,	
permits	us	not	to	praise	God	or	to	pray	but	in	a	known	tongue.”		John	Calvin,	A	Commentary	on	
the	Psalms	of	David	by	John	Calvin,	[trans.	A.	Golding]	(Oxford:	D.A.	Talboys,	1840),	2:253.	
186	STC	16577a,	p.	93.	
187	Stirling	Records,	158.	
188	STC	16577a,	p.	59.	
189	Munro,	“Scottish	Music,”	86.	
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paynis	of	publict	repentans,	at	the	leist	during	this	tyme	quhilk	is	
superstitiouslie	keipitt	fra	the	xxv	day	of	December	to	the	last	of	Januar	nixt	
thaireftir,	quhilk	ordinance	the	minister	sall	intimat	furth	out	of	the	pulpit.190	
The	full	context	of	this	restriction	reveals	that	the	Elgin	Kirk	Session	was	trying	to	
restrain	people	from	the	public	celebrations	that	surrounded	Christmas	rather	than	
trying	to	forbid	people	from	playing	bagpipes	(and	even	dancing)	at	all	times.	
	 On	the	other	hand,	there	is	an	interesting	instance	of	instrumental	music	from	
Dumfries	that	was	recorded	in	1575	by	the	General	Assembly.		On	7	August,	Peter	
Watson,	minister	of	Dumfries	complained	that	“…on	Yule	day	last…[the	town	of	
Dumfries]	brought	a	Reader	of	their	own	with	a	tabor	and	whistle,	and	caused	him	to	
read	the	prayers;	which	exercise	they	used	all	the	days	of	Yule.”191		As	opposed	to	Elgin,	
Dumfries	apparently	encouraged	Christmas	celebrations,	and	they	hired	their	own	
Reader	when	neither	their	Pastor	nor	Reader	would	oblige	them	with	special	services	
around	the	holiday.		Since	this	situation	occurred	only	around	Christmas,	it	may	be	an	
aberration	rather	than	an	indicator	of	common	practice.		However,	there	remains	the	
possibility	that	some	locations	allowed	some	musical	instruments	during	the	Reader’s	
service.	
	 Though	musical	instruments	were	normally	only	used	outside	of	public	worship	
in	Scottish	society	after	the	Reformation,	harmonised	versions	of	the	metrical	psalms	
was	much	less	restricted.		As	noted	in	the	earlier	quote	from	Melville's	autobiography,	
he	learned	the	melodies	for	the	psalm	tunes	while	in	Montrose	and	the	"treables	of	the	
Psalmes"	in	St	Andrews,	some	of	which	he	"could	weill	sing	in	the	kirk."192		Melville	
would	not	have	sung	the	harmonies	to	the	psalm	tunes	in	church	if	the	Kirk	did	not	
allow	them.		Gordon	Munro	adds	that	song	school	students	routinely	assisted	the	
																																																													
190	The	Records	of	Elgin,	1234‐1800,	compiled	by	William	Cramond,	ed.	Stephen	Ree	(Aberdeen:	
New	Spalding	Club,	1908),	2:76.	
191	APGA,	1:398.	
192	Melville,	Autobiography,	22,	29.	
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congregational	singing	by	singing	the	psalms	in	harmony.193		In	Ayr,	for	instance,	the	
song‐school	master	was	appointed	in	1583:	
…to	teiche	the	youthe	in	the	art	of	musik	sufficientlie,	and	to	learne	yame	to	
sing,	als	to	play	upon	the	pynnatis	(spinet)	and	uther	instrumentis	according	
to	his	knawledge,	and	to	learne	the	barnis	that	singis	to	read	and	write	Inglis,	
and	sall	sing	in	ye	Kirk	ye	for	(four)	partis	of	music,	beginning	ilk	Sunday	at	
ye	second	bell.194	
Indeed,	records	from	Aberdeen,195	St	Andrews,196	and	Glasgow197	also	suggest	that	
students	from	most	song	schools	helped	the	song‐school	master	to	lead	the	singing	in	
the	local	Kirk.	
Since	song	schools	helped	with	congregational	singing,	the	mystery	of	how	
2,000	Scots	could	sing	the	124th	Psalm	in	four	parts	when	Durie	returned	to	Edinburgh	
in	1582	is	much	less	puzzling.		Considering	the	Edinburgh	song	school	remained	open	
immediately	after	the	Reformation,	local	churches	probably	employed	its	song	school	
students	at	a	fairly	early	stage.		Perhaps	the	Edinburgh	Kirk	Session’s	order	for	
Hendersoun	to	sing	the	psalms	along	with	his	sons	may	have	initiated	this	practice	in	
areas	such	as	Ayr,	Aberdeen,	St	Andrews,	and	Glasgow.198		With	men	such	as	David	
Peebles	and	Thomas	Wode	in	St	Andrews,	Andrew	Blackhall	in	Musselburgh,	and	John	
Buchan	in	Haddington	working	to	harmonise	the	metrical	psalms	in	such	proximity	to	
																																																													
193	Munro,	"Scottish	Music,"	132,	203,	213,	240.			See	also	Neil	Livingston,	ed.	The	Scottish	
Metrical	Psalter	of	A.D.	1635	(Glasgow:	Maclure	and	MacDonald,	1864),	21‐2.	
194	John	H.	Pagan,	Annals	of	Ayr:	In	the	Olden	Time,	1560‐1692	(Ayr:	Alex	Fergusson,	1897),	75.		
While	the	reference	to	the	“second	bell”	suggests	the	students	sang	during	the	Reader’s	Service,	
there	seems	to	be	sufficient	evidence	from	other	Kirks	to	suggest	that	they	also	assisted	in	the	
singing	during	the	proper	worship	service.		For	more	on	the	Reader’s	Service,	see	McCallum,	
Scottish	Parish,	85‐93;	Todd,	Protestantism,	68‐73.	
195	Cartularium	Ecclesiae	Sancti	Nicholai	Aberdonensis,	ed.	James	Cooper	(Aberdeen:	New	
Spalding	Club,	1892),	2:393;	Extracts	from	the	Council	Register	of	the	Burgh	of	Aberdeen,	1570‐
1625,	ed.	John	Stuart	(Aberdeen:	William	Bennett,	1848),	157.	
196	Register	of	the	Minister	Elders	and	Deacons	of	the	Christian	Congregation	of	St	Andrews,	ed.	
David	Hay	Fleming	(Edinburgh:	Edinburgh	University	Press,	1890),	2:908.	
197	Robert	Wodrow,	“Mr.	David	Weems,”	in	Collections	Upon	the	Lives	of	the	Reformers	and	Most	
Eminent	Ministers	of	the	Church	of	Scotland,	volume	2,	part	2	(Glasgow:	Edward	Krull,	1845),		
22‐3.	
198	Although	it	is	impossible	to	know	for	certain,	the	Edinburgh	Kirk’s	order	to	John	Henderson	
and	his	sons	may	have	been	the	first	official	order	for	a	song‐school	master	and	his	pupils	to	
help	with	the	singing	in	the	church.		See	pp.	279‐80.	
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Edinburgh,	it	probably	had	access	to	harmonised	tunes	relatively	early	on.		These	
cumulative	situations	suggest	that	people	in	Edinburgh	may	have	heard	harmonised	
psalm	tunes	well	before	Durie’s	entry.		Thus,	the	procession	probably	included	trained	
musicians	and	untrained	people	singing	Psalm	124	in	four‐part	harmony.			
	 There	is,	however,	a	record	from	the	Perth	Session	suggesting	that	some	
churches	discouraged	singing	in	parts,	even	when	performed	by	a	song‐school	master	
and	his	pupils.		In	their	29	July	1583	meeting,	the	Perth	session	ordered,	"...John	
Swinton	(precentor),	first,	to	keep	only	the	tenor	in	the	Psalm..."199		While	this	could	be	
viewed	as	a	comment	on	harmonised	psalm	singing,	Munro	argues	it	could	also	be	a	
comment	on	the	musical	abilities	of	Swinton,	his	song	school,	and	their	Kirk.200		
Regardless	of	the	motive	behind	the	restriction,	the	Perth	record	indicates	that	there	
were	variations	in	part‐singing	practice	between	burghs—even	those	that	had	a	local	
song	school.201		
	 In	most	of	the	churches	with	access	to	a	local	song	school,	members	of	the	
congregation	aside	from	the	song	school	students	may	have	been	able	to	learn	the	parts	
by	rote	and	to	join	in	singing	in	four	parts.		This	affected	psalm	singing	outside	the	
church	as	well,	where	the	evidence	suggests	that	polyphonic	psalm	settings	were	more	
common.202		In	areas	without	a	local	song	school,	it	is	difficult	to	know	whether	
churches	used	harmonised	psalm	tunes.		However,	Edward	Millar	noted	in	his	
																																																													
199	John	Parker	Lawson,	The	Book	of	Perth:	An	Illustration	of	the	Moral	and	Ecclesiastical	State	of	
Scotland	Before	and	After	the	Reformation	(Edinburgh:	Thomas	G.	Stevenson,	1847),	152.	
200	Munro,	“Scottish	Music,”	123‐4.	
201	A	St	Andrews	Kirk	Session	ruling	against	Thomas	Wode	could	be	another	example	in	which	a	
Kirk	limited	part‐singing,	but	the	circumstances	surrounding	the	order	along	with	the	ruling	
itself	are	unclear.		For	the	actual	order,	see	Register	of	St	Andrews,	529.		It	seems	St	Andrews	
may	have	had	a	precentor	who	was	in	charge	of	music	in	the	church,	indicating	Wode’s	
additions	may	have	been	purely	verbal	rather	than	musical.		See	Register	of	St	Andrews,	488,	
604;	Melville,	Autobiography,	127.	
202	There	are	accounts	of	polyphonic	psalm	settings	for	weddings,	baptisms,	coronations,	and	
other	events.		For	examples,	see	David	Stevenson,	Scotland’s	Last	Royal	Wedding:	The	Marriage	
of	James	VI	and	Anne	of	Denmark	(Edinburgh:	John	Donald	Publishers,	1997),	104‐5,	114;	
Charles	Rogers,	History	of	the	Chapel	Royal	of	Scotland	(Edinburgh:	Grampian	Club,	1882),	
lxxxiii,	lxxxv.			
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introduction	to	the	1635	Forme	of	prayers	that	“an	abuse	observed	in	all	Churches,	
where	sundrie	Tribles,	Basses	and	Counters	set	by	diverse	Authors,	being	sung	upon	
one,	and	the	same	Tenor,	do	discordingly	rub	each	upon	another…”203		While	Millar	had	
probably	not	travelled	to	the	majority	of	parish	churches	to	witness	singing	practice,	he	
was	likely	aware	of	accounts	of	singing	even	in	the	more	remote	areas	of	Scotland.		
Versions	of	psalm‐tune	harmonies	could	have	travelled	with	the	melodies	to	these	
more	remote	areas,	but	it	is	more	likely	that	these	areas	used	simple	descants	
instead.204		Since	most	Scots	lived	outside	the	major	burghs,	it	would	be	difficult	to	
argue	that	harmonised	psalm	singing	characterised	most	of	Scottish	worship.		
However,	harmonised	psalms	were	common	enough	that	most	Scots	would	have	been	
aware	of	the	practice.		
	 While	the	song	school	often	provided	the	churches	with	precentors,	more	
remote	areas	relied	on	a	Reader	to	lead	the	singing.205		As	they	began	to	collect	
payment	for	their	services	towards	the	end	of	the	sixteenth	century,	those	charged	to	
"take	up	the	psalm"	began	to	appear	in	burgh	and	Kirk	records.206		The	question	of	the	
Reader’s	or	precentor's	precise	role	in	worship	remains.		There	has	been	some	
confusion	about	precentors’	methodology	for	leading	congregational	singing.		Margo	
Todd	recently	wrote,		
…one	did	not	need	to	have	the	music	before	one	to	learn	them.		From	the	
first	generation	of	the	Reformation,	with	cantors	lining	out	the	psalms	
(singing	one	line	at	a	time)	for	repetition	by	the	congregation,	this	particular	
section	of	the	scriptures	could	easily	be	learned	by	heart	without	the	need	
for	literacy.207	
Though	her	point	focused	more	on	how	the	non‐literate	learned	the	metrical	psalms,	
precentors	in	Scotland	did	not	commonly	line‐out	the	psalms	until	after	the	
																																																													
203	“To	the	Gentle	Reader,”	in	STC	16599.	
204	Temperley	argues	that	descant	was	probably	the	most	popularly	used	method	of	psalm	
harmonization	in	England.		See	MEPC,	1:73‐5.	
205	Todd,	Protestantism,	71‐2.	
206	Ibid.,	69‐70.	
207	Ibid.,	71.	
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Westminster	Assembly	concluded	in	1649	and	after	the	Scottish	Kirk	officially	
sanctioned	it.208		One	reference	from	Old	Aberdeen	suggests	the	precentor	did	little	
more	than	start	the	psalms.		On	16	July	1607	the	city	records	note:	
The	said	day	compeiret	Wa[lter]	Lindsay	maister	of	the	sangschoil	and	
comptat	and	rakint	with	Sir	James	Balfour	fier	of	Petcullo	Maister	Dauid	Rait	
principall	of	the	Kingis	college	of	Auld	Abd.	and	Maister	Thomas	Gairdyne	of	
Blairtoun	anent	his	steipand	promeist	be	thame	to	him	for	serwing	and	
teiching	the	sang	scoill	and	begining	of	the	salme	in	the	kirk	thir	thre	yeiris	
last	bypast...209	
This	was	not	an	isolated	example,	as	one	Scot’s	defence	of	their	psalter	against	King	
James'	new	metrical	versifications	in	1631	suggests	he	was	accustomed	to	this	practice.		
He	argued,	"...so	he	that	taketh	vp	the	psalme	is	able	to	sing	anie	tune,	and	the	people	
for	the	most	pairt	follow	him."210		The	statement	that	congregants	followed	their	
precentor	"for	the	most	pairt,"	suggests	that	there	were	times	when	they	did	not	follow	
him.		Understandably,	a	congregation	might	have	trouble	following	when	the	precentor	
simply	started	the	tune,	but	a	congregation	would	have	fewer	problems	following	one	
who	lined‐out	the	psalm	tune.		Thus,	precentors	in	Scotland	probably	did	not	line‐out	
the	metrical	psalms	through	1640.	
	 Unlike	lining‐out,	the	practice	of	applying	musica	ficta	in	Scottish	psalm	singing	
is	a	little	less	clear,	as	historical	accounts	do	not	provide	evidence	one	way	or	the	other.		
What	evidence	exists	is	limited	to	printed	and	manuscript	psalm	settings,	which	
suggest	an	inconsistent	and	varied	practice.211		Since	the	present	study	has	limited	its	
musical	analysis	to	the	printed	psalter	editions,	only	the	1635	Psalmes	of	David	will	be	
																																																													
208	John	Lightfoot.	The	Whole	Works	of	the	Rev.	John	Lightfoot,	D.D.,	ed.	John	Rogers	Pitman	
(London:	J.F.	Dove,	1824),	13:344.	
209	Records	of	Old	Aberdeen	MCLVII‐MDCCCXCI,	ed.	Alexander	Macdonald	Munro	(Aberdeen:	New	
Spalding	Club,	1899),	42.	
210	Ibid.,	234.		The	author	of	this	defence	against	King	James’	metrical	versifications	is	contained	
in	a	set	of	manuscripts	that	were	compiled	by	David	Calderwood.		David	Laing	notes	that	they	
were	originally	written	in	a	hand	other	than	Calderwood,	so	these	probably	were	the	views	of	
someone	else.		See	Bannatyne	Miscellany,	1:231n.	
211	Notably,	the	Part‐books	compiled	by	Thomas	Wode	also	provide	evidence	regarding	the	use	
of	musica	ficta.		See	note	167.	
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considered	presently.		While	this	ordinarily	would	be	a	disadvantage,	the	unique	
position	of	the	1635	volume	as	an	anthology	of	metrical	psalmody	that	included	most	of	
the	print	and	manuscript	resources	makes	it	an	ideal	resource	for	such	a	discussion.		If	
Scots	used	ficta	while	singing	their	metrical	psalms,	it	should	be	most	visible	in	this	
edition.		An	examination	of	the	melodies	in	that	psalter	reveals	several	chromatic	
alterations	leading	up	to	cadences	that	follow	the	rules	of	ficta.212		It	therefore	seems	
reasonable	to	assume	that	Scots	used	ficta,	especially	in	areas	where	song	schools	
provided	support	for	congregational	singing.			
	 However,	even	Millar's	1635	edition	of	the	Scottish	metrical	psalms	applied	
accidentals	inconsistently	in	situations	that	would	normally	warrant	ficta.		One	of	the	
more	glaring	examples	occurs	in	the	final	line	of	the	tune	from	Psalm	28	(Figure	6.1).		
Applying	the	rules	of	musica	ficta,	singers	would	have	added	sharps	to	the	two	minims	
on	c,	leading	to	the	finalis	on	d.		Though	Millar’s	psalter	may	have	demanded	this	of	its	
users,	such	an	expectation	was	uncharacteristic	of	the	edition,	since	in	similar	
situations	when	the	melody	approaches	the	finalis	on	d	or	g	from	below,	he	did	
regularly	modify	the	penultimate	notes	(c♯	and	f♯,	respectively).		When	the	finalis	fell	
on	f	or	c,	Millar	did	not	need	to	modify	these	penultimate	notes	(e	and	b,	respectively)	
chromatically.		The	tunes	from	Psalms	28,	82,	and	86	are	the	only	tunes	printed	by	
Millar	that	approach	their	finalis	with	a	whole	step	from	below.		Since	that	for	Psalm	86	
is	in	mode	3,	beginning	and	ending	on	e,	it	does	not	require	ficta	leading	up	to	its	
finalis.213		However,	the	other	two	have	their	finalis	on	d,	which	would	normally	have	
caused	Millar	to	chromatically	modify	the	penultimate	note	on	c.		The	unmodified	c	
these	instances	suggest	Scots	inconsistently	applied	ficta	to	their	psalm	tunes.		
																																																													
212	These	include,	but	are	not	limited	to,	Psalms	9,	37,	70,	91,	101,	119,	129,	and	138.	
213	In	addition	to	its	modal	character,	the	harmonic	progression	at	the	end	of	the	tune	from	
Psalm	86	does	not	allow	for	the	application	of	ficta	for	the	penultimate	note	of	the	tenor	due	to	
double	leading	tones	created	by	the	movement	from	g♯1	to	a2	in	the	cantus	and	B♭	to	B	in	the	
bassus.			
307	
	
Figure 6.1: Final line of the tune from Psalm 28 in the 1635 Psalmes of David [STC 
16599] 
		
The	evidence	seems	to	suggest	that	ficta	was	probably	inconsistently	applied	in	
Scottish	psalm	singing,	generally.		Since	most	parishes	in	Scotland	had	access	to	a	
Reader	or	precentor,	their	understanding	of	the	practice	as	well	as	their	personal	
preferences	probably	dictated	if	and	when	congregations	used	ficta.		Presumably,	the	
rules	for	applying	ficta	would	have	been	included	in	the	musical	instruction	of	these	
individuals,	so	most	would	have	had	at	least	a	rudimentary	understanding	of	its	
principles.		Areas	with	Readers	who	did	not	understand	all	the	rules	probably	applied	
ficta	inconsistently—some	using	it	too	often	and	others	using	it	too	little.		Other	areas	
with	a	skilled	musician	acting	as	the	Reader	probably	used	ficta	more	consistently.		It	is	
also	possible	that	some	Readers	preferred	to	use	ficta	more	often	in	order	to	align	
psalm	singing	with	art	music,	while	others	may	have	disliked	the	practice	and	sought	to	
align	psalm	singing	with	folk	musical	practice.214			
Scottish	psalm	singing	also	might	have	diverged	into	two	practices	like	that	in	
England,	but	there	is	little	evidence	to	suggest	that	musicians	and	social	elites	
performed	the	psalms	one	way	while	the	rest	of	the	populace	performed	them	in	
another.			A	more	detailed	analysis	of	the	harmonisations	in	the	1635	Scottish	Psalter	
could	provide	more	insight	into	the	application	of	ficta	in	Scottish	metrical	psalms.		In	
addition,	thorough	study	of	the	extant	manuscripts	including	the	Wode	psalters,	
Duncan	Burnett’s	Music	Book,	Robert	Edwards’	Commonplace	Book,	William	Stirling’s	
Cantus	Part‐book,	and	Lady	Anne	Ker’s	Music	Book	could	also	prove	beneficial.215		Such	
																																																													
214	As	noted	earlier,	Temperley	argued	that	ficta	was	employed	in	art	music,	not	folk	music.	
MEPC,	1:65.	
215	For	references	to	the	Wode	partbooks,	see	note	167.		For	the	rest,	see	GB‐En	MS	9447,	GB‐En	
MS	9450,	GB‐En	MS	5448,	and	GB‐En	Adv.	MS	5.2.14,	respectively.	
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an	analysis	is	outside	the	scope	of	this	study,	but	the	current	evidence	suggests	Scottish	
use	of	musica	ficta	for	psalm	tunes	varied	and	was	inconsistent	through	the	mid‐
seventeenth	century.	
	 Finally,	there	is	little	evidence	or	extant	instructions	about	Scottish	psalm	
tunes’	dynamics	and	tempi.		Few	historical	accounts	describe	the	tempi	of	Scottish	
metrical	psalms,	and	nothing	survives	to	direct	modern	performers	about	dynamics.		
Considering	that	psalm‐tune	tempi	over	the	period	from	1560‐1640	in	England	
probably	slowed	some,	there	was	quite	likely	some	slowing	of	the	average	tune	speed	
in	Scotland	as	well.		Ultimately,	however,	both	dynamics	and	tempi	of	psalm	tunes	in	
Scotland	almost	certainly	varied	across	the	country.		That	is,	from	Aberdeen	to	Ayr	
performance	practice	was	unique	to	each	Kirk.		Some	may	have	sung	their	psalms	as	if	
they	were	dirges,	and	others	may	have	tried	to	keep	their	tunes	moving.		Most	likely,	
the	introduction	of	lining‐out	after	1640	in	Scotland	had	the	greatest	impact	on	the	
speed	of	Scottish	psalm	singing.216		Before	this	innovation,	Scottish	psalm	singing	
probably	preserved	moderate	tempi	and	dynamics.			
6.7 Conclusions on Performance Practice 
	 This	selection	of	historical	accounts	from	England	and	Scotland	shows	how	
important	the	psalms	were	to	people	in	both	countries.		As	well	as	the	differences	
between	their	printed	metrical	psalters,	people	performed	the	psalms	differently	in	
both	countries.		One	of	the	most	fundamental	differences	in	practice	was	the	official	
role	sung	metrical	psalms	played	in	the	worship	services	of	both	countries.		Though	
most	English	churches	used	metrical	psalms	in	their	liturgies,	they	were	not	an	official	
part	of	the	Book	of	Common	Prayer.		The	Scottish	church,	on	the	other	hand,	ordered	
that	churches	use	the	metrical	psalms—and	them	alone—in	their	worship	services.		
																																																													
216	As	a	precentor	in	the	Reformed	Presbyterian	Church	(RPCNA	and	RPCS),	I	have	first‐hand	
experience	with	this	phenomenon.		There	is	little	reason	to	expect	that	congregations	were	any	
different	in	sixteenth‐	and	seventeenth‐century	Scotland.	
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The	English	repertoire	of	psalm	tunes	was	also	smaller	than	that	of	the	Scots,	requiring	
flexibility	of	text‐tune	pairings	in	England	that	existed	on	a	much	smaller	scale	in	
Scotland.		This	would	change	through	the	seventeenth	century,	as	both	traditions	
moved	towards	using	the	Common	Tunes.		While	the	Scottish	psalters	were	fairly	fixed	
through	the	sixteenth	century,	the	English	exercised	their	influence	over	the	Scots	once	
James	VI	moved	south	to	become	James	I	of	England.		The	evidence	suggests	that	the	
English	started	using	Common	Tunes	around	1579,	as	shown	in	William	Daman's	
psalters.		Though	the	Middelburg	psalters	used	some	of	the	tunes	from	East's	psalters,	
Scots	slowly	began	to	incorporate	them	into	their	repertory	as	well.		Probably	only	
after	Andro	Hart	started	printing	them	in	1615	did	the	Common	Tunes	become	
common	in	Scottish	practice.			
	 Following	James	VI's	"act	of	tymous	remeid"	in	Scotland,	singing	in	the	burghs	
started	to	include	four‐part	psalm	singing	in	worship	services.		This	was	especially	
evident	in	Edinburgh,	where	the	four‐part	singing	of	the	crowd	during	Durie's	entry	in	
Edinburgh	occurred	just	three	years	after	the	act.		No	parallel	account	exists	from	
England	despite	the	fact	that	harmonised	metrical	psalters	first	appeared	in	print	in	
1549.		Doubtless,	the	remaining	choirs	in	England	used	harmonised	psalm	settings,	but	
there	is	no	evidence	to	indicate	that	any	collection	of	harmonisations	received	wide	
acceptance	until	Ravenscroft's	1621	Psalter.		As	suggested	by	the	changes	to	the	tunes	
printed	in	the	Stationers'	psalters	after	1621,	Ravenscroft's	harmonised	settings	
became	common	in	England.		In	one	sense,	Ravenscroft's	success	of	1621	was	the	same	
as	that	enjoyed	by	Thomas	Wode's	manuscript	psalters	from	1566.		Since	Millar	
included	many	of	the	psalm	settings	found	in	Wode's	psalters	for	his	1635	Psalmes	of	
David,	they	must	have	remained	in	regular	use,	even	39	years	after	Peebles	and	others	
arranged	them.			
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	 A	visitor	would	have	heard	a	capella	psalms	sung	in	four	parts	in	churches	in	
Edinburgh,	but	the	same	visitor	would	have	heard	monodic	psalms	sung	with	organ	
accompaniment	in	London's	churches.		Although	English	and	Scottish	psalm	singing	
were	related,	they	differed	in	practice	as	well	as	print.		All	of	these	differences	in	the	
utilisation	of	choirs	and	musical	instruments,	in	addition	to	the	different	tunes	and	
texts	made	metrical	psalm	singing	in	England	a	very	different	experience	from	that	in	
Scotland.
	
	
CONCLUSION 
The	original	versifications	by	Sternhold	and	Hopkins	provided	the	foundation	
for	the	psalm	practices	of	both	England	and	Scotland.		After	the	Marian	exiles	carried	
these	texts	to	the	European	mainland,	some	individuals	began	to	provide	new	metrical	
versions	and	edit	the	pre‐existing	ones.		The	Anglo‐Genevan	exile	community	was	
particularly	instrumental	in	these	developments,	as	they	were	also	the	first	to	print	
tunes	for	the	Sternhold	and	Hopkins	psalm	texts.		Emphasising	the	importance	of	the	
texts,	the	Anglo‐Genevan	compilers	chose	tunes	that	were	particularly	suited	to	each	
text.		When,	for	whatever	reason,	compilers	did	not	print	a	tune	for	a	particular	text,	it	
has	been	shown	here	that	they	recommended	a	tune	from	a	psalm	text	which	expressed	
similar	sentiments.		These	text‐tune	relationships	became	engrained	in	Anglo‐Genevan	
practice	due	to	the	position	of	the	psalms	in	the	liturgy	and	prominence	in	private	
devotion.		However,	these	connections	would	not	last.			
Perhaps	more	than	any	other	factor,	timing	caused	the	initial	differences	
between	the	complete	metrical	psalters	printed	in	England	and	Scotland.		Almost	
immediately	after	the	exiles’	return	to	England,	work	began	on	producing	versifications	
of	all	150	psalm	texts	using	the	latest	Anglo‐Genevan	edition,	the	1558	Forme	of	
prayers.1		Scots	had	to	wait	until	1562	before	they	were	ready	to	begin	work	on	a	
metrical	psalter	of	their	own.		By	that	time,	work	in	Geneva	had	finished	and	a	number	
of	texts	had	been	added	to	the	1558	edition,	so	Scots	used	the	latest	Anglo‐Genevan	
edition,	the	1561	Forme	of	prayers,	as	the	foundation	for	their	volume.		To	these	
foundations,	compilers	in	both	countries	placed	their	own	unique	styles	on	the	final	
																																																													
1	As	Beth	Quitslund	has	shown,	Day’s	1562	Whole	booke	drew	from	a	variety	of	Continental	
sources	due	to	the	influence	of	the	English	exiles	who	were	living	in	various	cities	during	the	
reign	of	Mary	Tudor.		However,	the	foundation	for	Day’s	psalm	versifications	came	solely	from	
the	1558	Forme	of	prayers.		RR,	193‐238.	
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products	by	including	the	work	of	local	writers.		The	completed	psalters	from	Day	and	
Lekpreuik	began	two	psalm	traditions	that	became	beloved	by	many	in	each	country.			
In	England,	metrical	psalmody	was	more	flexible	in	practice	than	its	Anglo‐
Genevan	predecessor.		Since	the	metrical	psalms	never	became	an	official	part	of	the	
English	liturgy,	they	remained	in	the	realm	of	popular	music	rather	than	art	music.		
Sung	metrical	psalms	were	the	peoples’	contributions	to	English	worship	services	and	
were	not	an	officially	recognised	part	of	the	liturgy.		Thus	freed	from	liturgical	
constraints,	this	popular	psalmody	was	closely	tied	to	the	ballad	tradition	in	that	its	
text‐tune	relationships	were	much	freer	than	those	in	the	Anglo‐Genevan	practice.		
Printers	often	suggested	different	tunes	for	psalm	texts,	and	they	often	removed	
particular	tunes.		Regardless	of	whether	people	followed	the	proper	tunes	and	tune	
suggestions	of	any	particular	psalter	edition,	collectively	these	editions	reveal	
interesting	trends	in	psalm	printing	and	presumably	performance.		While	people	often	
sang	certain	texts	to	the	same	tune,	such	as	Psalms	1,	30,	and	119,	they	took	the	liberty	
of	mixing	other	tunes	and	texts.		There	were	periods	such	as	the	1570s	and	1580s	
during	which	printers	and	singers	experimented	more	with	pairing	texts	with	different	
tunes,	but	this	lessened	by	the	end	of	the	sixteenth	century,	as	people	used	collections	
of	tunes	that	worked	well	for	each	text.2	
At	the	same	time,	a	new	generation	that	had	not	known	life	before	the	
Elizabethan	settlement	was	in	authority.		Having	been	raised	on	this	popular	psalmody,	
this	new	generation	began	to	use	a	new	set	of	psalm	tunes	that	were	more	generic	than	
their	predecessors,	so	that	people	could	pair	them	with	practically	any	text	within	the	
metrical	psalter.		These	tunes,	also	known	as	the	Common	Tunes,	were	slowly	
																																																													
2	The	idea	that	a	set	of	tunes	may	be	suitable	for	a	particular	psalm	text	is	observable	in	both	the	
modern‐day	Free	Church	of	Scotland	and	the	Reformed	Presbyterian	Church	of	Ireland,	which	
both	recently	released	psalters	that	suggest	several	potential	tunes	for	many	of	their	psalm	
texts.	Sing	Psalms:	New	Metrical	Versions	of	the	Book	of	Psalms	(Cambridge:	Free	Church	of	
Scotland,	2003);	The	Psalms	for	Singing:	A	21st	Century	Edition	(Cambridge:	Nigel	Lynn	
Publishing,	2004).		
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incorporated	into	the	Day	psalters	alongside	the	remaining	proper	tunes	and	tune	
suggestions.		Presumably,	some	proper	tunes	and	tune	suggestions	fell	out	of	common	
practice,	as	they	also	fell	out	of	print,	but	the	majority	remained	through	1640.		The	
seventeenth‐century	musical	repertory	within	the	Stationers’	metrical	psalters	would	
be	best	described	as	a	consolidated	diversity	of	tunes.					
The	psalters	printed	in	and	for	Scotland	were	much	more	static	than	their	
English	counterparts,	retaining	and	building	upon	the	text‐tune	relationships	of	their	
Anglo‐Genevan	predecessors.		Two	factors	probably	made	Scottish	metrical	psalmody	
more	static.		First,	the	metrical	psalms	were	an	official	part	of	the	Scottish	liturgy.		This	
meant	that	printed	editions	were	constrained	by	the	practices	and	some	regulatory	
control	of	the	General	Assembly.		Second,	recently	uncovered	evidence	shows	that	
many	parish	churches	had	a	Reader	by	the	1570s	who	could	read	the	psalter	and	lead	
the	congregation	in	singing	not	only	the	appropriate	text	but	the	proper	tune	as	well.		
As	opposed	to	the	popular	psalmody	in	England,	Scottish	practice	was	much	more	fixed	
and	could	best	be	described	as	liturgical	psalmody.			
This	pattern	was	interrupted	before	the	turn	of	the	century	by	a	new	generation	
of	printers,	who	began	to	bring	English	influences	into	Scotland.		Editions	printed	by	
Henry	Charteris	in	Scotland	as	well	as	Schilders	and	the	Canins	abroad	began	to	
experiment	with	text‐tune	pairings,	and	they	began	to	introduce	new	tunes	that	had	
previously	appeared	in	English	psalter	editions.		While	Hart’s	1614	and	1615	editions	
effectively	ended	this	period	of	instability,	there	was	one	significant	remnant	from	this	
relative	upheaval	in	Scottish	metrical	psalmody.		Around	the	turn	of	the	century,	
Scottish	printers	such	as	Schilders	and	Waldegrave	began	to	introduce	the	Common	
Tunes,	which	could	be	paired	with	any	CM	text	in	the	Scottish	psalter.		Printers	
continued	to	add	to	the	number	of	Common	Tunes	until	1635,	when	Hart’s	The	Psalmes	
of	David	in	Prose	and	Meeter	included	31	different	Common	Tunes.		Only	12	of	these	
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would	be	codified	in	later	seventeenth‐century	Scottish	metrical	psalm	singing	as	the	
complete	repertory	of	psalm	tunes.3		At	the	same	time,	printers	looked	to	English	
precedents	to	begin	cutting	their	costs.		As	these	tunes	became	better	known,	Scottish	
printers	began	to	print	psalter	editions	without	tunes.		This	suggests	that	the	repertory	
of	Scottish	psalm	tunes	began	to	reduce	following	the	popularisation	of	Common	Tunes	
after	1620.		Thus,	apart	from	lingering	textual	differences	between	the	English	and	
Scottish	metrical	psalters,	Scots	ended	with	a	similar	popular	psalmody	in	1640	to	that	
of	England,	which	had	long	abandoned	many	of	the	text‐tune	relationships	of	their	
Anglo‐Genevan	predecessors.		
Metrical	psalm	singing	was	a	fairly	diverse	practice	in	both	countries	that	often	
relied	on	circumstances	rather	than	theology.		As	Willis’s	study	has	shown,	constraints	
on	finances	and	personnel	had	more	of	an	impact	on	how	the	psalms	were	sung	in	
English	churches	than	religious	convictions.4		In	Scotland,	Munro	has	noted	that	the	
1579	Act	of	“tymous	remeid”	did	much	to	revive	a	struggling	music	culture	in	Scotland.		
However,	access	to	a	local	song	school	was	especially	important	for	more	complex	
psalm	singing	practice	in	Scotland.5		Within	this	general	diversity	of	practice	in	both	
coutries,	there	were	also	some	differences,	and	the	most	significant	of	these	was	in	the	
use	of	musical	instruments.		While	musical	instruments	were	encouraged	outside	of	the	
worship	services	in	both	countries,	Scots	preferred	a	cappella	psalm	singing	in	worship,	
while	the	English	allowed	churches	to	use	the	organ	to	accompany	their	singing.		Choirs	
also	played	different	roles	in	the	two	countries,	but	they	were	more	likely	to	dominate	
																																																													
3	Millar	Patrick	notes	that	in	addition	to	“Common	Tune,”	“King’s	Tune,”	“Duke’s	Tune,”	“English	
Tune,”	“French,”	“London	(London	New),”	“Stilt	(York),”	“Dunfermline,”	“Dundee,”	“Abbey,”	
“Martyrs,”	and	“Elgin”	that	Scots	often	also	used	“Bon	Accord”	which	often	appeared	in	reports.		
Millar	Patrick,	Four	Centuries	of	Scottish	Psalmody	(London:	Oxford	University	Press,	1949),	111.	
4		Jonathan	Willis,	Church	Music	and	Protestantism	in	Post‐Reformation	England	(Farnham:	
Ashgate,	2010),	83‐159.	
5	Gordon	Munro,	“’Sang	Schwylls’	and	‘Music	Schools’:	Music	Education	in	Scotland,	1560‐1650,”	
in	Music	Education	in	the	Middle	Ages	and	the	Renaissance,	ed.	Russell	E.	Murray,	Jr.,	Susan	
Forscher	Weiss,	and	Cynthia	J.	Cyrus	(Bloomington:	Indiana	University	Press,	2010),	65‐83.	
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the	musical	content	of	English	worship	services	while	they	served	only	a	supporting	
role	in	Scottish	worship	services.		Both	countries	also	invested	in	harmonised	psalm	
settings,	but	these	mainly	provided	content	for	choirs	and	the	upper	classes	in	England,	
while	there	are	historical	accounts	that	suggest	that	Scots	were	more	comfortable	
singing	in	four	parts—especially	in	areas	with	a	local	song	school.	
The	psalters	of	the	two	countries	also	had	different	areas	of	influence	both	
outside	their	respective	countries	and	beyond	1640.		The	Scottish	metrical	psalters	in	
the	Sternhold	and	Hopkins	tradition	culminated	with	Hart’s	1635	Psalms	of		David,	and	
although	this	was	arguably	the	most	diverse	musical	product	in	the	Sternhold	and	
Hopkins	line,	it	had	a	limited	influence.		Once	the	Scottish	General	Assembly	accepted	
the	new	metrical	psalter	in	1650,	the	old	Sternhold	and	Hopkins	metrical	psalms	
ceased	to	be	sung	in	Scotland,	along	with	many	of	their	melodies.6		The	Sternhold	and	
Hopkins	metrical	psalms	continued	to	be	printed	and	used	in	England	long	after	they	
were	displaced	at	the	end	of	the	seventeenth	century	by	Tate	and	Brady’s	metrical	
psalter.	
	 It	is	also	easy	to	forget	that	the	Sternhold	and	Hopkins	metrical	psalms	were	
popular	at	a	time	when	English	explorers	began	to	expand	the	nation’s	influence	
around	the	world.		The	psalms	were	on	the	lips	of	sailors	during	services	onboard	and	
to	mark	the	setting	of	the	watch.		In	fact,	the	East	India	Company	bought	50	psalters	for	
each	of	its	ships,	which	it	intended	its	sailors	to	use	on	their	perilous	journeys	and	to	
sing	to	the	natives	they	encountered.7		More	than	any	other	edition	printed	in	England	
or	Scotland,	however,	Ravenscroft's	1621	psalter	influenced	metrical	psalmody	outside	
Britain	and	especially	in	America.		The	1640	Whole	booke	of	Psalmes	or	Bay	Psalm	Book	
printed	by	Stephen	Daye	in	Cambridge,	Massachusetts,	directly	recognised	the	
																																																													
6	Patrick,	Scottish	Psalmody,	105‐16	
7	Christopher	Marsh,	Music	and	Society	in	Early	Modern	England	(Cambridge:	Cambridge	
University	Press,	2010),	435.	
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prominence	of	Ravenscroft's	tunes.		Before	1640,	the	Ainsworth	and	Sternhold	and	
Hopkins	editions	dominated	metrical	psalmody	in	the	Massachusetts	Bay	Colony	
because	of	the	influence	of	the	Puritan	colonists.8		However,	they	were	unhappy	with	
the	music	in	both	psalters.		The	preface	to	the	Bay	Psalm	Book	notes,	"As	for	the	
obiections	taken	from	the	difficulty	of	Ainsworths	tunes,	and	the	corruptions	in	our	
common	psalme	books,	wee	hope	they	are	answered	in	theis	new	edition	of	psalmes..."9		
Clearly,	people	had	problems	singing	the	tunes	in	the	Ainsworth	editions,	and	the	
Sternhold	and	Hopkins	editions	(or	“common	psalme	books”)	had	many	problems	as	
well.10		Since	the	rest	of	the	preface	acts	as	a	defence	of	the	new	translations	in	the	Bay	
Psalm	Book,	these	"corruptions"	probably	refer	to	the	translational	problems	in	the	
Sternhold	and	Hopkins	texts.		To	replace	these	difficult	tunes,	the	Bay	Psalm	Book	
suggests:	
The	verses	of	these	psalmes	may	be	reduced	to	six	kindes,	the	first	wherof	
may	be	sung	in	very	neere	fourty	common	tunes;	as	they	are	collected,	out	of	
our	chief	musicians,	by	Tho.	Ravenscroft.		The	second	kinde	may	be	sung	in	
three	tunes	as	Ps.	25,	50,	&	67,	in	our	english	psalm	books.		The	third	may	be	
sung	indifferently	as	Ps.	the	51,	100,	&	ten	commandements,	in	our	english	
psalme	books.		Which	three	tunes	aforesaid,	comprehend	almost	all	this	
whole	book	of	psalmes,	as	being	tunes	most	familiar	to	us.		The	fourth	as	Ps.	
148	of	which	there	are	but	about	five.		The	fift	as	Ps.	112	or	the	"Pater	
noster,"	of	which	there	are	but	two,	viz.	85	&	138.	The	sixt	as	Ps.	113,	of	
which	but	one,	vix	115.11	
Ravenscroft's	psalter	provided	the	musical	content	for	all	the	CM	texts	(namely,	the	
Common	Tunes),	and	the	Sternhold	and	Hopkins	editions	provided	the	tunes	for	the	
rest	of	the	texts	set	in	other	metres.12		The	Bay	Psalm	Book	was	almost	immediately	
																																																													
8	Irving	Lowens,	"The	Bay	Psalm	Book	in	17th‐Century	New	England,"	JAMS	8,	no.	1	(Spring,	
1955):	23;	Wilberforce	Eames,	"Introduction,"	in	The	Bay	Psalm	Book	(Cambridge,	Mass.:	
Stephen	Daye,	1640;	reprint,	New	York:	Dodd,	Mead	and	Co.,	1903),	v.	
9	The	Bay	Psalm	Book	(Cambridge,	Mass.:	Stephen	Daye,	1640;	reprint,	New	York:	Dodd,	Mead	
and	Co.,	1903),	fol.	**2r‐v.	
10	See	Chapters	2	and	4	for	details	of	these	problems.	
11	"An	Admonition	to	the	Reader,"	in	The	Bay	Psalm	Book.	
12	These	metres	were	SM,	LM,	6.6.6.6.4.4.4.4.,	8.8.8.8.8.8.,	and	8.6.8.6.8.6.,	respectively.			
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adopted	by	nearly	every	congregation	in	the	colony.13		Because	of	this	influence	in	the	
Americas	and	the	continuing	influence	in	England,	Ravenscroft's	edition	would	become	
the	most	influential	English‐language	metrical	psalter	printed	in	the	Sternhold	and	
Hopkins	line.	
	 In	recent	years,	there	has	been	renewed	interest	in	English	and	Scottish	
liturgical	and	musical	practice	after	1560.		Historians	and	musicians	have	begun	to	
consider	the	wealth	of	information	buried	in	churchwardens’	accounts,	kirk	session	
minutes,	and	city	registers.		These	studies	are	particularly	helpful	in	understanding	the	
diversity	in	practice	that	each	country	experienced	at	the	time,	but	they	also	tend	to	
neglect	the	central	component	of	English	and	Scottish	metrical	psalmody:	the	music.		
The	previous	discussion	has	sought	to	start	a	dialogue	on	the	music,	particularly	
focusing	on	its	relation	to	the	text.		It	has	also	described	some	of	the	differences	in	the	
ways	English	and	Scottish	people	sang	their	psalms.		One	area	that	has	not	received	
much	attention,	either	in	this	or	previous	discussions,	has	been	the	harmonised	
metrical	psalters,	both	in	print	and	manuscript.		Recent	efforts	such	as	the	Wode	
Psalter	project	at	the	University	of	Edinburgh	have	begun	to	make	these	resources	
available	to	scholars	over	the	world.		What	remains	is	to	begin	comparing	these	psalm	
harmonisations	with	others	that	appeared	in	England	and	the	Continent.		In	addition	to	
this	musical	analysis,	there	remains	much	work	to	be	done	on	the	metrical	psalm	
versifications.		Though	some	have	begun	to	consider	the	sources	for	English	metrical	
psalm	texts,	much	remains	to	be	done	on	them	along	with	the	Scottish	versifications.			
The	“new	song”	of	England	and	Scotland	in	the	sixteenth	century	may	actually	
have	been	an	old	one,	but	reformers	successfully	used	these	metrical	psalms	to	bring	
the	Word	of	God	to	the	literate	and	non‐literate	masses	of	people	in	a	language	and	
																																																													
13	Salem	and	Ipswich	waited	until	1667	to	formally	accept	the	Bay	Psalm	Book,	and	Plymouth	
Colony	adopted	it	in	1692.		Lowens,	"Bay	Psalm	Book":	24;	Eames,	"Introduction,"	viii.	
318	
	
format	they	could	understand,	learn,	memorise,	and	sing.		Since	metrical	psalm	singing	
became	one	of	the	most	popular	pastimes	in	English	and	Scottish	society	in	the	
sixteenth	and	seventeenth	centuries,	it	deserves	continued	attention	by	historians	and	
musicians.14		While	it	may	be	easy	to	dismiss	the	metrical	psalm	tunes	based	on	their	
simplicity,	this	quality	endeared	them	to	people	in	Britain	after	1560.		Young	and	old,	
rich	and	poor,	learned	and	unlearned	joined	their	voices	together	in	unity,	using	these	
tunes	to	express	their	common	pains,	struggles,	hopes,	and	beliefs.		I	hope	that	this	
study	and	those	that	follow	will	encourage	musicians	to	bring	these	psalm	texts	to	life	
through	their	tunes	in	a	way	that	more	people	may	appreciate	their	unifying	simplicity.			
	
																																																													
14	Marsh,	Music	and	Society,	435‐7,	452‐3.	
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2444	 The	Whole	booke	of	psalmes	collected	into	Englishe	metre	by	Thom.	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Ebrue,	with	apt	Notes	
to	sing	them	withall.	London:	Iohn	Daye,	1574.	
2445	 The	Whole	booke	of	Psalmes,	collected	into	English	Meter	by	Thomas	
Sternhold,	I.	Hopkins	and	others	conferred	with	the	Hebrue,	with	apt	notes	
to	syng	them	withall	Faythfully	perused	and	allowed	according	to	the	
Queenes	Maiesties	Iniunctions.	London:	Iohn	Day,	1575.	
2445a.5	 The	whole	boke	of	Psalmes,	collected	into	Englishe	Metre	by	T.	Sternhold,	
W.	Whitingham,	I.	Hopkins,	and	others:	Conferred	with	Hebrue,	with	apt	
Notes	to	syng	them	withall.	London:	Iohn	Daye,	1575.	
2446	 The	Whole	booke	of	Psalmes,	collected	into	englishe	meter	by	Thomas	
Sternh.,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Daye,	1576.	
2447	 The	Whole	booke	of	psalmes,	collected	into	Englishe	metre	by	Thom.	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Ebrue,	with	apt	Notes	
to	sing	them	withall.	London:	Iohn	Daye,	1576.	
2448	 The	whole	boke	of	Psalmes,	collected	into	Englishe	Metre	by	T.	Sternhold,	
W.	Whitingham,	I.	Hopkins,	and	others:	Conferred	with	Hebrue	with	apt	
Notes.	London:	Iohn	Daye,	1577.	
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2448.5	 The	Whole	booke	of	psalmes,	collected	into	Englishe	metre	by	Thom.	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Ebrue,	with	apt	Notes	
to	sing	them	withall.	London:	Iohn	Daye,	1577.	
2449	 The	Whole	booke	of	Psalmes	collected	into	Englishe	Meter,	by	T.	
Sternehold	I.	Hopkins	and	others:	conferred	with	the	Hebrue,	with	apte	
notes	to	sing	them	withall.	London:	Iohn	Daye,	1577.	
2449.5	 The	Whole	booke	of	Psalmes,	collected	into	Englishe	Metre	by	Thom.	
Sternhold,	Iohn	Hopkyns,	and	others,	conferred	with	the	Ebrue,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Daye,	1577.	
2449.7	 The	Whole	booke	of	Psalmes,	collected	into	englishe	meter	by	Thomas	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Day,	1578.	
2452	 The	whole	boke	of	Psalmes,	collected	into	Englishe	Metre	by	T.	Sternhold,	
W.	Whitingham,	I.	Hopkins,	and	others:	Conferred	with	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Daye,	1579.	
2453	 The	Whole	booke	of	Psalmes,	collected	into	englishe	meter	by	Thomas	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Day,	1580.	
2454	 The	whole	boke	of	Psalmes,	collected	into	Englishe	Metre	by	T.	Sternhold,	
W.	Whitingham,	I.	Hopkins,	and	others:	Conferred	with	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Daye,	1580.	
2456	 The	Whole	booke	of	Psalmes,	collected	into	English	meter	by	T.	Sternhold,	
I.	Hopkins	and	others,	conferred	with	the	Ebrue,	with	apt	Notes	to	sing	
them	withall.	London:	Iohn	Daye,	1580.	
2456.4	 The	Whole	booke	of	Psalmes	collected	into	English	meeter,	by	T.	
Sternehold	I.	Hopkins,	and	others:	Conferred	with	the	Hebrue,	with	apte	
notes	to	sing	them	withall.	London:	Iohn	Daye,	1580.	
2456.6	 [The	Whole	booke	of	psalmes	collected	into	English	metre	by	T.	Sternhold,	
I.	Hop.,	W.	Whittingham	and	others,	conferred	with	the	Hebrue,	with	apte	
notes	to	sing	the[m]	withall].	London:	Iohn	Daye,	[1580].	
2457	 [The	Whole	booke	of	Psalmes,	collected	into	Englishe	metre	by	T.	
Sternhold,	W.	Whittingham,	I	Hopkins,	and	others:	conferred	with	the	
Hebrue,	with	apt	notes	to	sing	them	withall].	London:	Iohn	Daye,	1581.	
2458	 The	Whole	booke	of	Psalmes,	collected	into	English	meter	by	T.	Sternhold,	
I.	Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	Notes	to	sing	
them	withall.	London:	Iohn	Daye,	1581.	
2458.3	 The	Whole	booke	of	Psalmes,	collected	into	English	meter	by	T.	Sternhold,	
I.	Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	Notes	to	sing	
them	withall.	London:	Iohn	Daye,	1581.	
323	
	
2459	 The	Whole	booke	of	Psalmes	collected	into	English	meeter,	by	T.	
Sternehold	I.	Hopkins,	and	others:	conferred	with	the	Hebrue,	with	apte	
notes	to	sing	them	withall.	London:	Iohn	Daye,	1581.	
2459.5	 The	Whole	booke	of	Psalmes	collected	into	English	Metre	by	T.	Sternh.	I.	
Hop.	W.	Whittingham	&	others,	conferred	with	the	Hebrue,	with	apt	notes	
to	sing	them	withall.	London:	Iohn	Daye,	1581.	
2459.7	 The	Whole	booke	of	Psalmes	collected	into	English	Meter	by	T.	Sternh.	I.	
Hopk.	W.	Whittingham,	and	others,	conferred	with	the	Ebrue,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Daye,	1581.	
2461	 The	Whole	booke	of	psalmes:	Collected	into	English	Metre,	by	T.	Sternh.	I.	
Hopk.	W.	Whittingham	and	others,	conferred	with	the	Hebrew,	with	apte	
notes	to	sing	them	withall.	London:	John	Daye,	1582.	
2463	 The	Whole	booke	of	Psalmes,	collected	into	English	meter	by	Thomas	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Day,	1583.	
2464	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	&	others:	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Day,	1583.	
2465	 The	Whole	booke	of	Psalmes,	collected	into	English	meter	by	T.	Sternhold,	
I.	Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	Notes	to	sing	
them	withall.	London:	Iohn	Daye,	1583.	
2466	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	&	others:	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Day,	1583.	
2466.5	 The	Whole	booke	of	Psalmes,	collected	into	Englishe	Metre	by	T.	
Sternhold,	W.	Whitingham,	I.	Hopkins,	and	others:	Conferred	with	the	
Hebrue,	with	apt	notes	to	sing	them	withall.	London:	Iohn	Daye,	1583.	
2466.7	 The	Whole	booke	of	Psalmes,	collected	into	English	meter	by	Thomas	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue	with	apt	
Notes	to	sing	them	with	all.	London:	Iohn	Day,	1583.	
2467	 The	Whole	booke	of	Psalmes,	collected	into	Englishe	Metre	by	T.	
Sternhold,	W.	Whitingham,	I.	Hopkins,	and	others:	Conferred	with	the	
Hebrue,	with	apt	Notes	to	sing	them	withall.	London:	Iohn	Daye,	1584.	
2467.3	 The	Whole	booke	of	Psalmes,	collected	into	English	meter	by	T.	Sternhold,	
I.	Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	Notes	to	sing	
them	withall.	London:	Iohn	Daye,	1584.	
2468	 The	Whole	booke	of	Psalmes,	Collected	into	English	Metre	by	Thom.	Stern.	
Ioh.	Hopk.	and	others,	conferred	with	the	Ebrue,	with	apt	Notes	to	sing	
them	withall.	London:	Iohn	Daye,	1584.	
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2468.5	 The	Whole	booke	of	psalmes,	collected	into	English	metre	T.	Sternhold,	I.	
Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	Notes	to	sing	
them	withall.	London:	Assignes	of	Richard	Day,	1584.	
2469	 The	Whole	booke	of	Psalmes.	Collected	into	English	meter	by	Thomas	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Assignes	of	Richard	Day,	1585.	
2470	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
notes	to	sing	them	withal.	London:	Assignes	of	Richard	Day,	1585.	
2470a	 The	Whole	booke	of	Psalmes	Collected	into	English	meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Assignes	of	Richard	Day,	1585.	
2470a.3	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Ebrew,	with	apt	
notes	to	sing	them	withall.	London:	Assignes	of	Richard	Day,	1585.	
2470a.6	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter,	by	T.	
Sternholde,	I.	Hopkins,	W.	Whitting.	&	others,	conferred	with	the	Hebrue	
and	apt	notes	to	sing	them	withall.	London:	Assignes	of	Richard	Day,	
1585.	
2471	 The	Whole	booke	of	Psalmes,	collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Wolfe,	1586.	
2472	 The	Whole	booke	of	Psalmes	Collected	into	English	meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Wolfe,	1586.	
2473	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Ebrew,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Wolfe,	1586.	
2473a	 The	Whole	booke	of	Psalmes,	Collected	into	English	metre	by	Tho.	Stern.	
Ioh.	Hop.	and	others,	conferred	with	the	Hebrue,	with	apt	notes	to	sing	
them	withall.	London:	Iohn	Wolfe,	1586.	
2474	 The	Whole	booke	of	Psalmes,	collected	into	English	meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Wolfe,	1587.	
2475	 The	Whole	booke	of	Psalmes	Collected	into	English	meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Assignes	of	Richard	Day,	1588.	
2475.2	 The	Whole	booke	of	Psalmes:	collected	into	English	metre	by	T.	Sternhold,	
W.	Whitingham,	I.	Hopkins,	and	others,	Conferred	with	the	Hebrewe,	with	
apt	notes	to	sing	them	withall.	London:	Henrie	Denham,	1588.	
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2476	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Ebrew,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Wolfe,	1589.	
2476.5	 The	Whole	booke	of	Psalmes,	Collected	into	English	meetre,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Wolfe,	1590.	
2477.7	 The	Whole	booke	of	Psalmes,	Collected	into	English	meetre,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	Lonodn:	John	Wolfe,	1591.	
2478	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Ebrew,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Wolfe,	1591.	
2479	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1591.	
2479.5	 The	VVhole	booke	of	Psalmes	collected	into	English	meetre	by	T.	ternhold,	
W.	Whitingham,	I.	Hopkins,	and	others.	Conferred	with	the	Hebrue,	with	
apt	Notes	to	sing	them	withall.	London:	Iohn	Windet,	1591.	
2480	 The	Whole	booke	of	Psalmes.	Collected	into	English	meter	by	Thomas	
Sternh.	Iohn	Hopkins	and	others:	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	with	all.	London:	Iohn	Windet,	1592.	
2481	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1592.	
2481.5	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	T.	Sternh.	I.	
Hopk.	and	others:	conferred	with	the	Hebrew,	with	apt	notes	to	sing	them	
withal.	London:	John	Windet,	1592.	
2482	 The	Whole	booke	of	Psalmes:	With	their	wonted	Tunes,	as	they	are	song	in	
Churches,	composed	into	foure	parts.	London:	Thomas	Est,	1592.	
2486	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1594.	
2487	 The	Whole	booke	of	Psalmes,	Collected	into	English	meetre,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Windet,	1594.	
2487.3	 The	vvhole	booke	of	Psalmes:	collected	into	English	metre	by	T.	Sternhold,	
W.	Whitingham,	I.	Hopkins,	and	others.	Conferred	with	the	Hebrue,	with	
apt	notes	to	sing	them	withall.	London:	Iohn	Windet,	1594.	
2488	 The	Whole	booke	of	Psalmes:	With	ther	wonted	Tunes	as	they	are	sung	in	
Churches,	composed	into	foure	parts.	London:	Thomas	Est,	1594.	
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2489	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Windet,	1595.	
2490	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	byThomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1595.	
2490.2	 The	VVhole	booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternh.	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Windet,	1595.	
2490.4	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others	conferred	with	the	Ebrew,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Windet,	1595.	
2490.6	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Windet,	1596.	
2490.8	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Ebrew,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Windet,	1596.	
2491	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Windet,	1597.	
2492	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1597.	
2493	 The	VVhole	booke	of	Psalmes	collected	into	Englishmeetre	by	T.	Sternhold,	
W.	Wittingham,	I.	Hopkins,	and	others,	Conferred	with	the	Hebrue	with	
apt	notes	to	sing	them	withall.	London:	Iohn	windet,	1598.	
2494	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1598.	
2497	 The	Psalmes	of	Dauid	in	Meter,	The	plaine	Song	being	the	common	tunne	
to	be	sung	and	plaide	vpon	the	Lute,	Orpharyon,	Citterne	or	Base	Violl,	
seuerally	or	altogether,	the	singing	part	to	be	either	Tenor	or	Treble	to	
the	Instrument,	according	to	the	nature	of	the	voice,	or	for	fovre	voyces.	
London:	William	Barley,	1599.	
2497.3	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Windet,	1599.	
2497.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1599.	
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2498	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternhold	Ioh.	Hopkins,	and	others.	London:	Iohn	Windet,	1599.	
2499.4	 The	booke	of	psalmes:	collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	
apt	Notes	to	sing	them	withall.	[Amsterdam]:	[J.F.	Stram],	[1633].	
2499.6	 The	Booke	of	Psalmes:	collected	into	English	meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew:	with	
apt	notes	to	sing	them	with	all.	[Amsterdam]:	[J.F.	Stam],	[1639].		
2499.7	 The	Booke	of	Psalmes:	Collected	into	English	Meeter,	by	Thomas	
STernehold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	
apt	Notes	to	sing	them	with	all.	[Holland]:	[s.n.],	[ca.	1617].		
2499.9	 The	Psalmes	of	Dauid	in	meeter,	with	the	prose.	Middelburgh:	Richard	
Schilders,	1599.	
2500	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1600.		
2500.3	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1600.	
2500.5	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold;	Iohn	Hopkins,	and	others,	conferred	with	apt	notes	to	sing	
them	withall.	London:	Iohn	Windet,	1600.	
2501	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	byThomas	
Sternhold,	Ioh.	Hopkins	and	others.	London:	Iohn	Windet,	1600.	
2502	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1601.	
2503	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Ebrew,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Windet,	1601.	
2506	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1602.	
2506.5	 The	VVhole	booke	of	Psalmes	collected	into	Englishmeetre	by	T.	Sternhold,	
W.	Whittingham,	I.	Hopkins,	and	others.	Conferred	with	the	Hebrue	with	
apt	notes	to	sing	them	withall.	London:	Iohn	Windet,	1602.	
2507	 The	Whole	booke	of	Psalmes,	collected	into	English	Metre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Ebrew,	with	apt	
notes	to	sing	them	withall.	London:	Iohn	Windet,	1602.	
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2507.5	 The	Psalmes	of	David	in	Metre,	With	Divers	Notes,	and	Tunes	augmented	
to	them.	Middelburgh:	Richard	Schilders,	1602.	
2508	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Windet,	1603.	
2509	 The	Whole	booke	of	Psalmes.	Collected	into	English	meetre	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	With	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	John	Windet,	1603.	
2510	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	T.	Sternh.	I.	
Hopk.	and	others:	conferred	with	the	Hebrew,	with	apt	notes	to	sing	them	
withal.	London:	John	Windet,	1603.	
2511	 The	Whole	booke	of	Davids	Psalms,	both	in	prose	and	Meeter,	with	apt	
Notes	to	sing	them	withall.	London:	P[eter]	S[hort],	1603.	
2512a	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue	with	apt	
Notes	to	sing	them	withall.	London,	Company	of	Stationers,	1604.	
2513	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Iohn	Windet,	1604.	
2515	 The	Whole	booke	of	Psalmes:	With	their	wonted	Tunes	as	they	are	sung	in	
Churches,	composed	into	foure	parts.	London:	Thomas	Este,	1604.	
2516	 The	Whole	Book	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue	with	apt	
Notes	to	sing	them	with	all.	London:	Companie	of	Stationers,	1605.	
2517	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1605.	
2518	 The	Psalmes	of	David	in	Meetre,	With	diuers	Notes	and	Tunes	augmented	
to	them:	Also	with	the	prose	on	the	margin.	London:	Companie	of	
Stationers,	1605.	
2519	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1606.	
2520	 The	Whole	booke	of	psalmes.	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Company	of	Stationers,	1606.	
2521	 The	Whole	booke	of	Psalms	collected	into	English	Meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1606.	
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2521.3	 The	Whol	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1606.	
2522.3	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1607.	
2522.5	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter	by	Tho.	Sternh.	
Ioh.	Hopkins,	and	others:	Conferred	with	the	Hebrew,	with	apt	Notes	to	
sing	them	withall.		London:	Company	of	Stationers,	1609.	
2523	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others	conferred	with	the	Hebrew	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1607.	
2523.3	 The	VVhole	Booke	of	Psalmes.	Collected	into	English	Meeter	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others	conferred	with	the	Hebrew,	with	apt	
Notes	to	singthem	withall.	London:	Company	of	Stationers,	1607.	
2523.5	 The	VVhole	booke	of	Psalmes	collected	into	English	meetre	by	T.	
Sternehold,	W.	Whittingham,	I.	Hopkins,	and	others.	Conferred	with	the	
Hebrue,	with	apt	notes	to	sing	them	withall.	London:	Company	of	
Stationers,	1607.	
2524	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1607.	
2524.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter,	by	Thom.	
Sternhold,	I.	Hopkins,	W.	Whittingham	and	others,	conferred	with	the	
Hebrew:	with	apt	notes	to	sing	them	withall.	London:	Company	of	
Stationers,	1607.	
2524.7	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meetre	by	T.	ternhold,	
I.	Hopkins.	W.	Whittingham	and	others.	Conferred	with	the	Hebrew	with	
apt	Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1607.	
2526	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter	byThomas	
Sternehold,	Iohn	Hopkins,	and	others	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1608.	
2526.3	 The	Booke	of	Psalmes	Collected	into	English	Meeter	by	Thomas	Sternhold,	
Iohn	Hopkins	and	others,	conferred	with	the	Hebrewe,	with	apt	Notes	to	
Sing	them	withall.	London:	Companie	of	Stationers,	1608.	
2526.6	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1608.	
2527	 The	Whole	booke	of	Psalmes	collected	into	English	meeter	by	T.	Sternhold	
I.	Hopkins,	W.	Whitingham,	and	others,	conferred	with	the	Hebrew	with	
apt	notes	to	singe	them	withall.	London:	Companie	of	Stationers,	1608.		
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2527.5	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	John	Hopkins,	and	others.	London:	G[]	M[],	1638.	
2528.5	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrewe,	with	apt	
Notes	to	Sing	them	with	all.	London:	Companie	of	Stationers,	1609.	
2529	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stacioners,	1609.	
2529.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	meter,	by	Tho.	
Sternhold,	Ioh.	Hopkins,	and	others:	Conferred	with	the	Hebrew,	with	apt	
Notes	to	Sing	them	withall.	London:	Companie	of	Stationers,	1609.	
2530	 The	Whole	booke	of	Psalms	collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1609.	
2530.3	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1609.	
2530.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	T.	
Sternhold,	I.	Hopk.,	and	others:	conferred	with	the	Hebrew,	with	apt	notes	
to	sing	them	withall.	[London]:	Company	of	Stationers,	1609.	
2531	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meter	by	T.	Sternhold,	
I.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	Hebrew,	with	
apt	notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1609.	
2533	 The	Booke	of	Psalmes,	Collected	into	English	meeter,	by	Thoas	Sternhold,	
Iohn	Hopkins,	and	others:	Conferred	with	the	Hebrew:	with	apt	Notes	to	
sing	them	withall.	London:	Companie	of	Stationers,	1610.	
2533.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1610.	
2535	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	T.	
Sternhold,	I.	Hopk.	and	others:	conferred	with	the	Hebrew,	with	apt	notes	
to	sing	them	withall.	[London]:	Company	of	Stationers,	1610.	
2535.3	 The	Whole	booke	of	Davids	Psalmes,	Both	in	Prose	and	Meetre:	With	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1610.	
2536	 [The	Whole	booke	of	psalmes	collected	into	English	meeter	by	Thomas	
Sternhold,	Ioh.	Hopkins,	and	others].	[London]:	[Company	of	Stationers],	
[1610].	
2537	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1611.	
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2537.5	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meeter	by	T.	
Sternhold,	I.	Hopkins,	W.	Whittingham	and	others,	conferred	with	the	
Hebrew,	with	apt	notes	to	sing	them	withall.	London:	Companie	of	
Stationers,	1605.	
2538	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1611.	
2538.5	 The	Whole	booke	of	Psalmes:	With	their	wonted	Tunes,	as	they	are	sung	in	
Churches,	composed	into	foure	Parts.	London:	Companie	of	Stationers,	
1611.	
2539	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	Sing	them	withall.	London:	Company	of	Stationers,	1612.	
2540	 The	Booke	of	Psalmes,	Collected	into	English	Meetre	by	Thomas	Sternhold,	
Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	Notes	to	
sing	them	withall.	London:	Companie	of	Stationers,	1612.	
2540.5	 The	Booke	of	Psalmes,	Collected	into	English	Meetre	by	Thomas	Sternhold,	
Iohn	Hopkins	and	others:	conferred	with	the	Hebrew,	with	apt	Notes	to	
sing	them	withall.London:	Companie	of	Stationers,	1612.	
2541	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1612.	
2541.5	 The	VVhole	Booke	of	Psalmes.	Collected	into	English	meeter	by	Tho.	
Sternh.	Ioh.	Hopkins	and	others,	conferred	with	the	Hebrue,	with	apt	
Notes	to	sing	them	withall.		London:	Companie	of	Stationers,	1612.	
2542	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1612.	
2544	 The	Whole	booke	of	Davids	Psalmes.	Both	in	Prose	and	Meetre:	With	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1612.	
2544.2	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meeter	by	T.	
Sternhold,	I.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	
Hebrew,	with	apt	notes	to	sing	them	withall.	London:	Companie	of	
Stationers,	1612.	
2544.5	 The	Booke	of	Psalmes,	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	Conferred	with	the	Hebrew:	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1613.	
2545	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others	with	apt	notes	to	sing	them	withall.	
London:	Companie	of	Stationers,	1613.	
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2546	 The	Whole	booke	of	Psalmes,	with	the	Prose	on	the	margin,	Collected	into	
English	Meeter	by	Thomas	Sternhold,	Iohn	Hopkins,	and	others:	conferred	
with	the	Hebrew,	with	apt	Notes	to	sing	them	withall.	London:	Company	
of	Stationers,	1613.	
2547	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1614.	
2548	 The	Booke	of	Psalmes,	Collected	into	English	Meetre	by	Thomas	Sternhold,	
Iohn	Hopkins	and	others:	conferred	with	the	Hebrew,	with	apt	Notes	to	
sing	them	withall.	London:	Companie	of	Stationers,	1614.	
2549	 The	Whole	booke	of	Psalmes,	Collected	into	English	meetre	by	T.	
Sternehold,	W.	Whittingham,	I.	Hopkins,	and	others.	Conferred	with	the	
Hebrew,	with	apt	notes	to	sing	them	withall.	London:	Company	of	
Stationers,	1614.	
2549.3	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1614.	
2549.5	 The	Whole	booke	of	Psalmes	collected	into	English	meeter	by	T.	Sternhold	
I.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	Hebrew	with	
apt	notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1614.	
2550	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter,	by	Tomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.		London,	Company	of	Stationers,	1615.	
2551	 The	Booke	of	Psalmes,	Collected	into	English	Meetre	by	Thomas	Sternhold,	
Iohn	Hopkins	and	others:	conferred	with	the	Hebrew,	with	apt	Notes	to	
sing	them	withall.	London:	Company	of	Stationers,	1615.	
2551.3	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.London:	Company	of	Stationers,	1615.	
2551.5	 The	VVhole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1615.	
2552	 The	Whole	booke	of	Psalmes	Collected	into	English	meeter	by	T.	Sternhold,	
I.	Hopk.	and	others:	conferred	with	the	Hebrew,	with	apt	notes	to	sing	
them	withall.	London:	Company	of	Stationers,	1615.	
2552.3	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	stationers,	1615.	
2554	 The	Whole	booke	of	Davids	Psalmes,	Both	in	Prose	and	Meetre:	With	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1615.	
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2555	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
STernehold,	Ion	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1616.	
2555.3	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1616.	
2555.5	 The	VVhole	Book	of	Psalmes:	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1616.	
2556	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
sTernhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1616.	
2557	 The	Booke	of	Psalmes:	Collected	into	English	Meetre,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1617.	
2557.3	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.		London:	Companyof	Stationers,	1617.	
2557.5	 The	VVhole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1617.	
2558	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1617.	
2560	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	Sing	them	with	all.	London:	Companie	of	Stationers,	1618.	
2560a	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1618.	
2560a.5	 The	VVhole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	other.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1618.	
2560a.7	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	T.	
Sternhold,	I.	Hopk.	and	others:	conferred	with	the	Hebrew,	with	apt	notes	
to	sing	them	withall.	London:	Company	of	Stationers,	1618.	
2560.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter,	by	Thomas	
Sternhld,	Iohn	Hopkins,	and	others:	Conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1618.	
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2563	 The	Whole	booke	of	Psalmes.	Collected,	into	English	Meeter.	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	Conferred	with	the	Hebrew,	with	apt	
Notes	to	Sing	them	withall.	London:	Companie	of	Stationers,	1619.	
2564	 The	Booke	of	Psalmes,	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	Conferred	with	the	Hebrew:	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1619.	
2564.2	 The	Booke	of	Psalmes,	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins	and	others:	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1619.	
2564.6	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1619.	
2564.8	 The	VVhole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notest	to	sing	them	withall.	London:	Companie	of	Stationers,	1619.	
2565	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers	1619.	
2566	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	T.	
Sternhold,	I.	HOpk.	and	others:	conferred	with	the	Hebrew,	with	apt	notes	
to	sing	them	withall.	London:	Company	of	Stationers,	1619.	
2570.5	 The	VVhole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1620.	
2571	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1620.	
2571.3	 The	Whole	Boke	of	Psalmes.	Collected	into	English	meeter	by	T.	Sternhold,	
I.	Hopk.,	and	others:	conferred	with	the	Hebrew,	with	apt	notes	to	sing	
them	withall.	London:	Company	of	Stationers,	1620.	
2572	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1621.	
2572.3	 The	VVhole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1621.	
2573.5	 The	Whole	booke	of	Davids	Psalmes,	Both	in	Prose	and	Meetre:	VVith	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1621.	
2574.3	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meeter	by	T.	
Sternhold,	I.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	
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Hebrew,	with	apt	notes	to	sing	them	withall.	London:	Companie	of	
Stationers,	1621.	
2574.5	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter,	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sign	them	withall.	London:	Company	of	Stationers,	1629.	
2575	 The	Whole	booke	of	Psalmes:	With	the	Hymnes	Evangelicall,	And	Songs	
Spritvall.	London:	Company	of	Stationers,	1621.	
2575a	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1622.	
2576	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1622.	
2576.5	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1622.	
2578	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1622.	
2580	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1623.	
2581	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1623.	
2582	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1623.	
2585	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	Sing	them	withall.	London:	Companie	of	Stationers,	1624.	
2585.5	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1624.	
2587	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	T.	
Sternhold,	I.	Hopk.,	and	others:	conferred	with	the	Hebrew,	with	apt	notes	
to	sing	them	withall.	London:	Company	of	Stationers,	1624.	
2587.5	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meeter	by	T.Sternhold,	
I.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	Hebrew,	with	
apt	notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1624.	
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2589	 The	Whole	bookeof	Psalmes.	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1625.	
2590	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferrd	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1625.	
2590.5	 Th	VVhole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1625.	
2591	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	T.	
Sternhold,	I.	Hopk.	and	others:	conferred	with	the	Hebrew,	with	apt	notes	
to	sing	them	withall.	London:	Company	of	Stationers,	1625.	
2592	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1625.	
2593	 The	Whole	booke	of	Davids	Psalmes.	Both	in	Prose	and	Meetre.	With	apt	
notes	to	sing	them	withall.	London:	Company	of	Stationers,	1625.	
2594	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1626.	
2597	 TheWhole	booke	of	Psalmes;	Collected	into	English	meeter	by	T.	Sternhold,	
I.	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	notes	to	sing	
them	withall.	London:	Company	of	Stationers,	1626.	
2598	 The	Whole	booke	of	Psalmes:	Collected	into	English	Meeter	by	T.	
Sternhold,	I.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	
Hebrew,	with	apt	notes	to	sing	them	withall.	London:	Company	of	
Stationers,	1626.	
2599	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1627.	
2599.5	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter,	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Company	of	Stationers,	1627.	
2600	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1627.	
2603	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	Thomas	
Sternhold,	Ioh.	Hopkins,	and	others.	London:	Company	of	Stationers,	
1627.	
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2604	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1628.	
2604.5	 The	Booke	of	Psalmes,	Collected	into	English	Meeter,	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1628.	
2605	 The	Whole	Book	of	Psalmes:	Collected	into	Engish	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1628.	
2607	 The	Whole	booke	of	DAvids	Psalmes,	Both	in	Prose	and	Meetre.	With	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1628.	
2608	 The	VVhole	Book	of	Psalmes.	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others	conferred	with	the	Hebrew	with	apt	
notes	to	sing	them	withall.	Cambridge:	Printers	to	the	Vniversitie,	1628.	
2610.7	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	T.	Sternhold,	
I.	Hopkins,	William	Whittingham,	and	others;	conferred	with	the	Hebrew,	
with	apt	notes	to	sing	them	withall.	Cambridge:	Printers	to	the	
Vniversity,	1628.	
2612	 The	VVhole	Booke	of	Psalmes:	Collected	into	English	Meeter,	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1629.	
2612.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	Conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1629.	
2614	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1629.	
2615	 The	Whole	booke	of	Psealmes,	with	the	Prose	on	the	Margin.	Collected	into	
English	Meeter	by	Th.	Sternhold,	Iohn	Hopkins.	London:	Company	of	
Stationers,	1629.	
2615.5	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withal.	London:	Companie	of	Stationers,	1629.	
2617.7	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Thomas	and	John	Buck,	1629.	
2618	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1630.	
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2619	 The	Booke	of	Psalmes.	Collected	into	English	Meter,	by	Thomas	Sternhold,	
Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	Notes	to	
sing	them	withall.	London:	Company	of	Stationers,	1630.	
2620	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	Company	of	Stationers,	1630.	
2620.5	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter,	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sing	them	withall.	London:	Company	of	Stationers,	1630.	
2621	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1630.	
2624	 The	Whole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Thomas	and	John	Buck,	1630.	
2624.5	 The	VVhole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Thomas	and	John	Buck,	1630.	
2625	 The	Whole	booke	of	Psalmes.	Collected	into	Englis	meeter,	by	Thomas	
Sternhold,	John	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1631.	
2626	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	W[illiam]	S[tansby],	1631.	
2627	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1631.	
2633	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrewe,	with	apt	
Notes	to	Sing	them	withall.	London:	R.	Badger,	1631.	
2634	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	W[illiam]	S[tansby],	1632.	
2635	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sign	them	withall.	London:	T.P.,	1632.	
2637	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1632.	
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2637.8	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	T.	Sternhold,	
I.	Hopkins,	W.	Whittingham,	and	others;	conferred	with	the	Hebrew,	with	
apt	notes	to	sing	them	withall.	London:	Company	of	Stationers,	1632.		
2639	 TheWhole	booke	of	Psalmes.	Collected	into	English	meeter,	by	Thomas	
Sternhold,	Ioh	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1633.	
2640	 The	Booke	of	Psalmes,	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	I[ohn]	L[egat],	1633.	
2641	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter,	By	Tomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew:	with	apt	
notes	to	sign	them	withall.	London:	T[homas]	P[urfoot],	1633.	
2641.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	W[illiam]	S[tansby],	1633.	
2642	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sign	them	withall.	London:	G.	M[iller],	1633.	
2644	 The	Whole	booke	of	Psalmes,	with	the	Proofe	on	the	Margin.	Collected	into	
English	Meeter,	by	Th.	Sternhold,	Ioh.	Hopkins.	London:	W[illiam]	
S[tansby],	1633.	
2645.7	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	T.	Sternhold,	
I.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	Hebrew,	with	
apt	notes	to	sing	them	withall.	London:	Company	of	Stationers,	1633.	
2647	 The	Whole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge,	Printers	to	the	Universitie,	1633.	
2648	 The	Whole	booke	of	Psalmes:	with	the	hymnes	euangelicall,	and	songs	
spirituall.	London:	Thomas	Harper,	1633.	
2649	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	withapt	
Notes	to	sing	them	withall.	London:	W[illiam]	S[tansby],	1634.	
2650	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1634.	
2650.5	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1634.	
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2652	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	T.	Sternhold,	
I.	Hopkins,	W.	Whittingham,	and	others;	conferred	with	the	Hebrew,	with	
apt	notes	to	sing	them	withall.	London:	Company	of	Stationers,	1634.	
2653.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternhold,	Ioh.	Hopkins,	and	others.	London:	Company	of	Stationers,	
1634.	
2654	 The	Whole	Book	of	Psalmes:	Collected	into	English	meeter,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Printers	to	the	Universitie,	1634.	
2655	 The	Whole	booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	Companie	of	Stationers,	1635.	
2656	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	A.	G[riffin],	1635.	
2656.5	 The	Whole	booke	of	Psalmes:	Collected	into	English	meeter,	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew	with	apt	
notes	to	sign	them	withall.	London:	T[homas]	P[urfoot],	1635.	
2657	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1635.	
2661	 The	Whole	booke	of	Davids	Psalmes,	Both	in	Prose	and	Meeter.	With	apt	
notes	to	sing	them	withall.	London:	T[homas]	C[otes],	1635.	
2661.5	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	Th.	
Sternhold,	J.	Hopkins,	W.	Whittingham,	and	others;	conferred	with	the	
Hebrew,	with	apt	notes	to	sing	them	withall.	London:	Company	of	
Stationers,	1635.	
2662.5	 The	Whole	Book	of	Psalmes.	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
Notes	to	sing	them	withall.	London:	E[lizabeth]	P[urslowe],	1636.	
2663	 The	Booke	of	Psalmes,	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	Iohn	Hopkins	and	others:	conferred	with	the	Hebrew,	with	apt	
Notes	to	sing	them	withall.	London:	I[ohn]	L[egat],	1636.	
2664	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meeter,	By	Tho.	
Sternhold,	Iohn	Hopkins	and	others.	Conferred	with	the	Hebrew	with	apt	
notes	to	sing	them	withall.	London:	Company	of	Stationers,	1636.	
2665	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1636.	
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2665.5	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1636.	
2666.2	 The	Whole	Book	of	Psalmes.	Collected	into	English	Meeter,	by	Thomas	
Sternhold,	J.	Hopkins,	and	others,	conferred	with	apt	Notes	to	sing	them	
withall.	London:	R.Y.,	1636.	
2666.5	 [The	Whole	booke	of	Psalmes].	London:	Company	of	Stationers,	1636.	
2667	 The	Whole	booke	of	Psalmes:	Collected	Into	English	Meter	by	Tho.	
Sternhold,	Jo.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	
Hebrew,	with	apt	Notes	to	sing	them	withall.	London:	Company	of	
Stationers,	1636.	
2670	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1637.	
2670.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Company	of	Stationers,	1637.	
2672	 The	Whole	booke	of	Psalmes,	Collected	into	English	meeter	by	T.	
Sternhold,	I.	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	Company	of	Stationers,	1637.	
2674	 The	Whole	Book	of	Psalmes:	Collected	into	English	metre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Thomas	Buck	and	Roger	Daniel,	
1637.	
2675	 The	Whole	Book	of	Psalmes:	Collected	into	English	metre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Printers	to	the	Universitie,	1637.	
2676	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	Thomas	
Sternhold,	John	Hopkins	and	others,	conferred	with	the	Hebrew,	with	apt	
Notes	to	Sing	them	withall.	London:	E.	Griffin	and	I.	Raworth,	1638.	
2677	 The	Whole	Book	of	Psalmes.	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
notes	to	sing	them	withall.	London:	I[ohn]	H[aviland],	1638	
2678	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.London:	G.	M[iller],	1638.	
2678.4	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1638.	
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2679	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.London:	Company	of	Stationers,	1638.	
2681.3	 The	Whole	booke	of	Psalmes:	Collected	Into	English	Meter	by	Tho.	
Sternhold,	Jo.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	
Hebrew,	with	apt	Notes	to	sing	them	withall.	London:	E.G.,	1638.	
2682	 The	Whole	Book	of	Psalmes,	Collected	into	English	metre,	by	Th.	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Thomas	Buck	and	Roger	Daniel,	
1638.	
2683	 The	Whole	Book	of	Psalmes:	Collected	into	English	metre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Thomas	Buck	and	Roger	Daniel,	
1638.	
2685	 The	Whole	booke	of	Psalmes,	Collected	into	English	Meeter,	by	Thomas	
Sternehold,	John	Hopkins,	apt	Notes	to	sing	them	withall.	London:	E.G.,	
1639.	
2686.2	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1639.	
2686.3	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1639.	
2686.4	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1639.	
2686.6	 The	VVhole	Booke	of	Psalmes.	Collected	into	English	meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1639.	
2686.8	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	I[ohn]	H[aviland],	1639.	
2692	 The	Whole	Book	of	Psalmes,	Collected	into	English	metre,	by	Thomas	
Sternhold,	John	Hopkins,	and	others,	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	Cambridge:	Thomas	Buck	and	Roger	Daniel,	
1639.	
2693	 The	Whole	booke	of	Psalmes	Collected	into	English	Meeter	by	Tomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew;	with	apt	
notes	to	sing	them	withall.	London:	E.G.,	1640.	
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2694	 The	Whole	Book	of	Psalmes.	Collected	into	English	Meeter	By	Thomas	
Sternhold,	Iohn	Hopkins,	and	others.	Conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	I.	Okes,	1640.	
2695	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	Conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	R.	Bishop,	1640.	
2696	 The	Whole	Book	of	Psalmes:	Collected	into	English	Meeter	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others,	conferred	with	the	Hebrew	with	apt	
notes	to	sing	them	withall.	London:	G.	M[iller],	1640.	
2696.5	 The	Whole	booke	of	Psalmes.	Collected	into	English	Meetre	by	Thomas	
Sternhold,	Iohn	Hopkins,	and	others:	conferred	with	the	Hebrew,	with	apt	
notes	to	sing	them	withall.	London:	I[ohn]	L[egat],	1640.	
2698	 The	Whole	Boke	of	Psalmes:	Collected	Into	English	Meter	Tho.	Sternhold,	
Jo.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	Hebrew,	with	
apt	Notes	to	sing	them	withall.	London:	I[ohn]	L[egat],	1640.	
2699	 The	Whole	booke	of	Psalmes:	Collected	Into	English	Meter	by	Tho.	
Sternhold,	Jo.	Hopkins,	W.	Whittingham,	and	others,	conferred	with	the	
Hebrew,	with	apt	Notes	to	sing	them	withall.London:	I[ohn]	L[egat],	
1640.		
2701	 The	Psalmes	of	Dauid	in	metre,	vsed	in	the	Kirk	of	Scotland,	with	diuers	
notes	and	tunes	Augmented	to	them.	Middelburgh:	Richard	Schilders,	
1596.	
2702	 The	Psalmes	of	Dauid	in	metre,	with	diuerse	notes	and	tunes	augmented	
to	them.	Dort:	Isaac	Canin,	1601.	
2703	 The	Psalmes	of	David	in	meter.	Edinburgh:	Robert	Charteris,	1603.	
2704	 The	Psalmes	of	David	in	Meeter,	with	diuerse	Notes	and	Tunes	augmented	
to	them.	Edinburgh:	Andro	Hart,	[1610].	
2705	 The	Psalmes	of	David	in	Scottish	meter:	After	the	forme	that	they	are	vsed	
to	be	song	in	the	Kirk	of	Scotland.	Edinburgh:	Andro	Hart,	1614.	
2706	 The	CL	Psalmes	of	David	in	Scottish	meter:	After	the	forme	that	they	are	
vsed	to	bee	sung	in	the	Kirke	of	Scotland.	Edinburgh:	Andro	Hart,	1615.	
2708	 The	CL.	Psalmes	of	David	in	meetre:	with	their	whole	usuall	tunes,	newly	
corrected	and	amended.	Edinburgh:	Andro	Hart,	1615.	
2708.5	 The	CL	Psalmes	of	David	in	Meeter,	Conferred	with	the	Hebrew	Text.	
Edinburgh:	Andro	Hart,	1616.	
2710	 The	CL.	Psalmes	of	David,	In	Scottish	meter:	After	the	Forme	that	they	are	
vsed	to	bee	sung	in	the	Kirke	of	Scotland.	Edinburgh:	Heires	of	Andro	
Hart,	1625.	
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2711	 The	Psalmes	of	David	in	metre,	As	they	are	sung	in	the	Churches	of	
Scotland.	Aberdeen:	Edward	Raban,	1626.	 	
2713	 The	Psalms	of	David	in	Metre,	According	as	they	are	sung	in	the	Church	of	
Scotland.	Aberdeen:	Edward	Raban,	1626.	
2714	 The	Psalmes	of	David	in	Metre.	According	as	they	are	sung	in	the	Church	
of	Scotland.	Aberdeen:	Edward	Raban,	1629.	
2715	 The	Psalmes	of	David	in	Meeter.	According	as	they	are	sung	in	the	Church	
of	Scotland.	Edinburgh:	Heires	of	Andro	Hart,	1630.	
2715.5	 The	Psalmes	of	David	in	Meeter.	According	as	they	are	sung	in	the	Church	
of	Scotland.	Edinburgh:	Heires	of	Andro	Hart,	1630.	
2717	 The	CL.	Psalmes	of	David,	in	Scots	Meter.	After	the	Forme	that	they	are	
used	to	bee	sung	in	the	Kirke	of	Scotland.	Edinburgh:	Heires	of	Andro	
Hart,	1632.	
2718	 The	Psalmes	of	David	in	Meter.	As	they	are	sung	in	the	Churches	of	
Scotland.	Edinburgh:	Heires	of	Andro	Hart,	1632.	 	
2720	 The	Psalmes	of	David	in	Meeter.	According	as	they	are	sung	in	the	
Churchof	Scotland.	Edinburgh:	Heires	of	Andrew	Hart,	1633.	
2722	 The	Psalmes	of	David	in	Meeter.	According	as	they	are	sung	in	the	Church	
of	Scotland.Edinburgh:	Robert	Young,	1635.	
2722.5	 The	Psalmes	of	David	in	Meeter.	According	as	they	are	sung	in	the	Kirk	of	
Scotland.Edinburgh,	Robert	Bryson,	1639.	
2723	 The	CL.	Psalmes	of	David	in	Meeter,	According	as	they	are	sung	in	the	
Churchof	Scotland.	Edinburgh:	James	Bryson,	1640.	
2724	 The	CL.	Psalmes	of	David	in	Meeter,	According	as	thy	are	sung	in	the	
Church	of	Scotland.	Edinburgh,	James	Bryson,	1640.	
2725	 Crowley,	Robert.	The	Psalter	of	David	newely	translated	into	
Englyshmetre	in	such	sort	that	it	maye	be	more	decently,	and	wyth	mor	
delyte	of	the	mynde,	be	reade	and	songe	of	al	men.	London:	[R.	Grafton	
and	S.	Mierdman],	1549.	
2727	 Hunnis,	William.	Certayne	psalms	chosen	out	of	the	psalter	of	DAuid,	and	
drawen	furth	into	Englysh	meter.	[London]:	[Widow	of	Ihon	Herforde],	
[1550].	
2734.5	 Ainsworth,	Henry.	The	Booke	of	Psalmes	in	English	Metre.	[Amsterdam]:	
[Richt	Right	Press],	1632.	
5828	 Cosyn,	John.	Musike	of	Six,	and	Fiue	partes.	Made	vpon	the	common	tunes	
vsed	in	singing	of	the	Psalmes.	London:	Iohn	Wolfe,	1585.	
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5892	 Coverdale,	Miles.	Goostly	psalmes	and	spirituall	songes	drawen	out	of	the	
holy	Scripture,	for	the	co[m]forte	and	consolacyon	of	soch	as	loue	to	
reioyse	in	God	and	his	Worde.	London:	1535.	
6219	 Daman,	William.	The	psalmes	of	David	in	English	meter,	with	notes	of	
foure	partes	set	vnto	them,	by	Gulielmo	Daman,	for	Iohn	Bull,	to	the	vse	of	
the	godly	Christians	for	recreating	them	selues,	in	stede	of	fond	an	
nseemly	ballades.	London:	Iohn	Daye,	[1579].	
6220	 __________.	The	former	Booke	of	the	Musicke	of	M.	William	Damon,	late	one	
of	her	maiesties	Musitions:	conteining	all	the	tnes	of	Dauids	Psalmes,	as	
they	are	ordinarily	soung	in	the	Church	most	excellently	by	him	composed	
into	4.	Parts.	In	which	Sett	the	Tenor	singeth	the	Church	tune.	London:	
Thomas	Este,	1591.	
6221	 __________.	The	second	Booke	of	the	Musicke	of	M.	William	Damon,	late	one	
of	her	maiesties	Musitions:	conteining	all	the	tunes	of	Dauids	Psalmes,	as	
they	are	ordinarily	soung	in	the	Church:	most	excellently	by	him	composed	
into	4.	Parts.	In	which	Sett	the	highest	part	singeth	the	Church	tune.	
London:	Thomas	Este,	1591.	
13975	 Hunnis,	William.	Seuen	Sobs	of	a	Sorrowfull	Soule	for	Sinne.	London:	
Henrie	Denham,	1583.		
13981	 __________.	Seuen	Sobs	of	a	Sorrowfull	Soule	for	Sinne.	[London]:	[Peter	
Short],	1609.		
13982	 __________.	Seuen	Sobs	of	a	Sorrowfull	Soule	for	Sinne.	[London]:	
[Humphrey	Lownes],	1615.		
13983	 __________.	Seuen	Sobs	of	a	Sorrowfull	Soule	for	Sinne.	[London]:	
H[umphrey]	L[ownes],	1618.		
16561	 The	forme	of	prayers	and	ministration	of	the	sacraments,	&c.	vsed	in	the	
Englishe	Congregation	at	Geneua	and	approued,	by	the	famous	and	godly	
learned	man,	Iohn	Caluyn.	Geneva:	John	Crespin,	1556.	
16561a	 The	forme	of	prayers	and	ministration	of	the	Sacraments,	&c.	vsed	in	the	
Englishe	Congregation	at	Geneua:	and	approued,	by	the	famous	and	Godly	
learned	man,	Iohn	Caluin.	Geneva:	John	Crespin,	1558.		
16561a.5	 [The	forme	of	prayers	and	ministration	of	the	sacraments,	&c.	vsed	in	the	
English	Congregation	at	Geneua:	and	approued,	by	the	famous	and	Godly	
learned	man,	Iohn	Caluin].	[Geneva]:		[Zachary	Durant],	[1560].	
16563	 The	forme	of	prayers	and	ministration	of	the	sacraments	&c.	sed	in	the	
English	church	at	Geneua,	&	approued	by	the	famous	&	godlie	learned	
man,	Iohn	Caluin.	Geneva:	Zacharis	Dvrand,	1561.	
16577a	 The	forme	of	prayers	an	ministration	of	the	sacraments	&c.	vsed	in	the	
English	Church	at	Geneua,	approued	and	receiued	by	the	Churche	of	
Scotland.	Edinburgh:	Robert	Lekpreuik,	1565.	
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16579	 The	forme	of	prayers	and	ministration	of	the	sacraments	&c.	vsed	in	the	
English	Churche	at	Geneua,	approued	and	receiued	by	the	Churche	of	
Scotland.	[Geneva]:	[Zachary	Durand],	1571.	
16579.5	 [The	forme	of	prayers	and	ministration	of	the	sacraments	&c.	vsed	in	the	
English	Church	at	Geneua,	approued	and	receiued	by	the	Churche	of	
Scotland].	Edinburgh:	Iohn	Ros,	1575.	
16580	 The	CL.	Psalmes	of	David	in	English	metre.		With	the	forme	of	prayers,	and	
Ministration	of	the	Sacraments	&c.	vsed	in	the	Churche	of	Scotland.	
Edinburgh:	Thomas	Bassandine,	1575.	
16582	 The	CL.	Psalmes	of	David	in	meter.		For	the	vse	of	the	Kirk	of	Scotland.	
London:	Thomas	Vautrollier,	1587.	
16583	 [The	CL	Psalmes	of	David	in	meter.		For	the	vse	of	the	Kirk	of	Scotland].	
[London]:	[Thomas	Vautrollier],	[1587].	
16584	 The	CL.	Psalmes	of	David	in	meter.		For	the	vse	of	the	Kirk	of	Scotland.	
Middelburgh:	Richard	Schilders,	1594.	
16584.5	 The	CL	Psalmes	of	David	in	meter	efter	the	forme	that	they	ar	vsed	to	be	
sung	in	the	Kirk	of	Scotland.	Edinburgh:	Henrie	Charteris,	1594.	
16585	 The	CL.	Psalmes	of	David	in	meter.		With	Prayers	and	Catechisme,	
according	to	the	forme	vsed	in	the	Kirk	of	Scotland.	Edinburgh:	Henrie	
Charteris,	1596.	
16587	 The	CL.	Psalms	of	Dauid	in	English	metre.		With	the	forme	of	prayers,	and	
ministration	of	the	sacraments	&c.	[Middelburgh]:	[Richard	Schilders],	
[1599].	
16588	 The	CL.	Psalmes	of	Dauid	in	prose	and	metre.		For	the	vse	of	the	Kirk	of	
Scotland.	Dort:	Abraham	Canin,	1601.	
16589	 The	CL.	Psalmes	of	David	in	meter,	with	the	prose.		For	the	vse	of	the	Kirk	
of	Scotland.	Middelburgh:	Richard	Schilders,	1602	
16589.5	 The	CL.	Psalmes	of	David	in	Prose	and	Meter.		Wherevnto	is	newlie	added	
An	notable	Treatise	of	Athanasivs,	for	the	right	vse	of	the	whole	Psalmes.	
Edinburgh:	[Andro	Hart],	[1607].	
16590	 The	CL.	Psalmes	of	Dauid	in	Prose	and	Meeter.	Edinburgh:	Andro	Hart,	
1611.	
16591	 The	Psalmes	of	David	in	Meeter	with	the	Prose.	Edinburgh:	Andro	Hart,	
1611.	
16592	 The	CL.	Psalmes	of	David	in	Prose	and	Meeter:	With	their	whole	vsuall	
Tunes,	newly	corrected	and	amended.	Edinburgh:	Andro	Hart,	1615.	
16593	 The	Whole	booke	of	Psalmes	in	Prose	and	Meeter:	Truelie	conferred	with	
the	Hebrew	Text.	Edinburgh:	Andro	Hart,	1617.	
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16594	 The	CL.	Psalmes	of	David	in	Prose	and	Meeter:	Newly	corrected	and	
amended.	Edinburgh:	Andro	Hart,	1622.	
16594.5	 The	Psalmes	of	David	in	Prose	and	Meter.	Aberdeen:	Edward	Raban,	
1625.	
16595	 The	CL.	Psalmes	of	the	Princelie	Prophet	David,	in	English	Metre.	
According	as	they	are	sung	in	the	Chvrch	of	Scotland.	Aberdeen:	Edward	
Raban,	1629.	
16595.5	 The	CL.	Psalmes	of	David	in	Prose	and	Meeter.		With	their	whole	vsuall	
Tunes	newly	corrected	and	amended.	Edinburgh:	Heires	of	Andro	Hart,	
1629.	
16596	 The	psalms	of	David	in	prose	and	metre,	according	to	the	church	of	
Scotland.	Aberdeen:	Edward	Raban,	1629.	
16596.5	 The	CL.	Psalmes	of	David	in	prose	and	meeter.		With	their	whole	usuall	
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